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One of the most inspiring and enjoy- 
thle events of the North Carolina An- 
mol Fall Conference was the reception 
Wonoring the distinguished music educa- 
ft and eminent founder-president of the 
National Guild of Piano Teachers, Dr. 
Wi Allison, L. L. D., Austin, Texas, on 
the 25th Anniversary of the Guild’s ex- 
istence. 

The evening opened with a musical 
fogram presented by Joan Melton, Al- 
lemarle, student of Faculty member of 


Guild, Miss Annyce Worsham. Her: 


wos as follows: 

Miata, Op. 2 no. 1-Adagio Beethoven 
No. XV Bach 
Hide, Op. 10, no. 3 in E major Chopin 
Maptodie in F sharp minor Dohnanyi 

Chopin’s Etude Op. 25, 1 was play- 
@ as an encore. 

Dr: Rudolph Ganz, internationally fa- 
Meus: concert artist and conductor, spoke 
WY convincingly on “Present Day Op- 
P¥tunities for Professional Pianists.” 

Br. Allison addressed the guests on 
the History of the Guild from its incep- 
I to the present day. The Guild in its 

year seeks to ‘lift and control. ex- 

of piano instruction.’ He de- 

Mies the plan of sending out ad- 

Micators to hear teachers present their 

PO: pupils in auditions. 

Mrs. Eugene Johnson of Mooresville, 

member of the Guild and presi- 

feat of the N. C. Piano Association, pre- 
rduring the evening's program. 


‘THE GUILD HONOR DR. ALLISON 


Robert Carter, 
fdueators’ Conference and a professor of piano at State College, Greenville, N. C.; 
M-Rudolph Ganz, world-famed concert pianist and teacher of Chicago Musical 
Irl Allison, founder-president of the Na- 
tional Guild of Piano Teachers, Austin, Texas; and Mrs. Eugene Johnston, president 
North Carolina Piano Teachers Association. 
October 18th at the Women’s College of the University of North Caro!ina at Greens- 
toro at which Dr. Ganz and Dr. Allison spoke informally, while Joan Melton, 
Iederewski Memorial Gold Medal and High School Diploma Winner, pupil of An- 
mee Worsham, of Albemarle, N. C., played. 


SEEME PICTURE are leeding piano teachers of North Carolina colleges and priv- 
tte teachers, many of whom are Guild members. 


Louise White, Wilmington, chairman, 


president of North Carolina Music 


The occasion was a reception 


Dr. Robert Carter, president of the N. 
C. Music Educators Association and Guild 
Adjudicator, introduced the guests to the 
receiving line which was composed of Dr. 
Allison; Mrs. Allison, wearing a blue lace 
dress over taffeta and am orchid; Chris- 
topher Giles, Wake Forest. College, and 
newly elected president of N. C. Piano 
Association; Stuart Pratt, Meredith Col- 
lege; Loren Withers, Duke University; 
Annyce Worsham, Albemarle, past presi- 
dent of the N. C. Educators Associa- 
tion; Donald Peery, St. Mary’s College; 
George Perry, East Carolina College; Jchn 
Van Daventer, Fredericksburg, Va.; Fa- 
culty ‘members: Novella Bryan, Clayton; 
Mrs. Clarence Southern, Burlington; Ma-. 


BULLETIN 
BOARD 


IMPORTANT NOTICES 


1. 1955 Dues must be paid by February 
First, 1955, at the latest, to qualify 
for the Insurance Benefit for the re- 
mainder of the fiscal year, which ends 
June 30th. 


2. Cash Prize checks received last May 


Ist are now void, due to stale date. 
To convert to cash please apply to 
Headquarters and a new check will be 
issued. 


3. December 15th is Deadline for en- 
rolling your eligible pupils in the 
1955 International Piano Recording 
Festival. Do not send recordings until 


“LET GIVE THANKS” 


WORTH CAROLINA MEMBERS OF 


National Guild Has Much For Which 
To Be Grateful 


Austin, Texas, 
and we shall go to sleep,” 
“White Christmas” 


Thanksgiving Day, 1954: 


picture recently on the boards, 


“Let us count our blessings 


the sentiment expressed in Irving Berlin’s 


is a thought we all 


should heed for our own peace of mind, according to Irl Allison, who is 


grateful to God for the idea that has grown into the National Guild of 


Piano Teachers through the past quarter of a century. 


ward, 


in favor of success. 


would be a winner according to merit, 


the gifted pupil, was the God-given thought, but that was not all. 


age to dare and do was, 


perhaps, the foremost gift of all, 


Looking back- 


it is easy to see that it was a unique idea, which trait alone was 
A track-meet for piano pupils in which everyone 


prizes for the slow as. well as 
Cour- 


which coms 


bined with a genuine love for people and a willingness to make sacrifices 


for a cause in which he believed, has made the guild an instrument of 


service that has made the weak piano teacher improve and the good, 


better. 


Instructions for labeling, iling and 
identification have been received after 
enrolling. Deadline for sending Re- 
cording is January 10th. 


January First, 1955, is beginning date 
for enrolling your students in the 
1955 National Piano Playing Auditions. 
Student Enrollment Cards will be mail- 
ed to you the last week in December. 


The 1954 Guild Yearbook is now on 
the press. and will be sent to sub- 
scribers and Faculty Members of the 
Guild in January, if the printer keeps 
his promise. 


6. In writing Guild headquarters, please 
give your complete address each time. 


. All programs for your entrants in the 
1955 Guild Auditions should be well 
under way by now. Memory work should 
be completed by February Ist with 
polishing and seasoning to follow, mak- 
ing your pupils do better than ever 
when coming up for sympathetic Judg- 
ment next spring. 


. “Dear Parent” letters for each pupil 
you are preparing to enter the Audi- 
tions will be sent (as many as you 
need) for postage only—3c each. 


“EVERY LOCAL BUSINESS SHOULD DO 
SOME NATIONAL ADVERTISING SINCE 
BEING KNOWN NATIONALLY _IN- 
CREASES ONE’S PRESTIGE AT HOME” 
says The Nation’s Business. 


0 


SPECIAL FEATURES 


1. “SHEET MUSIC DEALERS OF THE 
U.S. A.”, P. 2. 


2. “MUSIC PUBLISHERS OF THIS 


rgaret Smoot, Goldsboro; Mrs. Frank | COUNTRY”, p. 3. 

Meadows, Rocky Mount; Mrs. M. C. = 

McLeod and Mrs. W. B. Jones, Jr., Rock- 3. “PIANO FIRMS OF THE UNITED 
STATES”, p. 4. 


ingham; Mrs. .E. T. Stallings, Wilson; 
in 
the State, and Joan Melton, Albemarle, 
Guild student. 

. During the social hour, Mr. and Mrs. 
Philip. Morgan. and Miss Alleine Minn, 
Music faculty members of WCUNC, pre- 
sided and served fruit punch, salted nuts, 
mints and cake molded in the shape of 
piano keys (black and white): The punch 
table was arranged artistically with fall 
flowers and a centerpiece flanked by 
silver candelabra holding lighted tapers. 
Several hundred members, guests and 


friends of the Nationgl Guild of Piano} 9. 


Teachers were in attendance. 


4. “PIANORAMICS” 


by Saul Dorfman, p. 5: 


5. “THE NUTCRACKER” 
by Dalies Frantz, p. 5, 


6. “ANSON ESPECIALLY RECOM- 


MENDS”, p. .6. 


7.-“PLANO MANUFACTURERS OF THE 
NATION”, p. 7. 


8. “THE SPYGLASS” 


by Dorothy Ericson, p. 8. 


“GUILD QUESTION AND ANSWER 
BOX”, by May L. Etts, p. 16. 


| Acad 


MILITARY “MEN OF MUSIC’ 


These snappy military men are also young musicians in the making! They are all 
piano pupils of Ardis Ward, San Antonio, Texas, who teaches at the San Antonio 


Academy. 


Not all piano teachers are fortunate 
enough to have as well disciplined pu- 
pils as Ardis Ward, San Antonio, Tex., 
who teaches piano at the San Antonio 
y, @ military school for boys. Miss 
Ward, a charter member of the Guild, 


is now in her third year teaching at the 


Academy. 

She graduated in piano from West- 
moorland College, (the present Trinity 
University) in 1931; earned a Piano 
Teachers’ Certificate from St. Louis In- 
stitute of Music in 1933; a Bachelor of 


‘| Music degree from Our Lady of the Lake 


College in. 1938; a Master of Music de- 
gree from Baylor University in 1952; and 
a Supervisors’ certificate in 1953. She 
has also had master piano class work 
under Bernard Wagness, Maurice Licht- 
man, Harold Bauer, Burroughs and others. 

Two of her anthems for mixed choir 
and organ have won prizes in Texas 
Federation of Music Clubs contests. She 
has composed many songs and choral 


works, several fugues for organ, a fugue 
for string quartet, and a book, Golden 
Keys to Music Land which is a complete 
music course for pre-school. Publishers 
now have her operetta based on the 
story of Peter Rabbit and an anthem 
for mixed quartet. 

Ardis Ward has been teaching piano, 
voice and theory for many years in studio 
and in private schools. Five years were 
spent in teaching public school music 
and eight years in directing church 
choirs. She has also had much experience 
as church organist. 

Membership in professional .organiza- 
tions include: San Antonio Music Tea- 
chers’ Association, where she was Presi- 
dent, 1946-48; Texas and Music Tea- 
chers’ National Associations, National 
Association of Singing Teachers, Ameri- 
can Guild Organists, Federation of Mu- 
sic Clubs, Notional Guild of Piano Tea- 
chers, Association American University 
Women, & 
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eBtANO (GUILD NOTES 


November, 


Another New Feature In 
Piano Guild Notes 


Piano students and teachers of the Nation will be kept informed monthly re- 
garding where and from whom sheet music and study books may be obtained. Being 
7 included in this important section of the guild family newspaper, Piano Guild Notes, 
is indicative of the fact that the dealer recognizes th® far-reaching significance 
ef the movement and that he is willing to help himself by becoming a regular 
visitor to the studios of guild members through these columns. This valuable 
assistance from industry is deeply appreciated not only by the official staff but 
also by each teacher and student in the guild. Other dealers will be invited 
personally to join Piano Guild, U.S.A., by the founder, Dr. Irl Allison, who within 
the coming months will endeavor to see personally the leading dealers from coast 
to coast. WATCH THIS FEATURE GROW! 


BLEDSOE MUSIC CO. 
217 West 6th Street 


AUSTIN, TEXAS 


1175 N. 2nd Street Everything in Sheet Music 
ABILENE, TEXAS 


MCDANIEL MUSIC_CO 


J. R. REED MUSIC CO. 


805 Congress Avenue 
AUSTIN, TEXAS 


JENKINS MUSIC CO. 
223 East 7th Street 


AMARILLO, TEXAS 
Complete Stock of Sheet Music 


Ronald Hodges Has Successful 
Hall Debut 


Scarbo 
INTERMISSION 
Wo. 
Variations and Fugue on a Theme of 
Handel Brahms 


Ballade in F minor ...................2-. Chopin 
Steinway Piano 


DR. RICHNER GIVES 
RECITAL 


Dr. Thomas Richner, Forest Hills, Long 

Ronald Hodges, ertist pupil of Edwin] Island, N. Y., recently gave a very suc- 
Hughes and winner of the Radio Luxen-| cessful recital at St. Mary’s Episcopal 
bourg $1,000 award, made a very suc: Church in Luzerne, N. Y. One of our 
cessful debyt-at Hall, New York | Guild members ”in Lucetne wrote that 
City, on October “24:°Mr. Hodges is an] the audience was not only impressed by 
honor gradddte Gad°post-graduate of the | his playing but also by his gracious man- 


RONALD HODGES 


ie Juilliard School of Music, and has given| ner and cordiality. Dr. Richner’s program 
concerts im severat capitats of Europe | intluded: 

ie and throughout the United States. Herzlich thut mir Verlangen ............ Bach 

: His Town Hall program included: Toccato and fugue in D Minor .... Bach 

Toccate in D Bach | Piece Herique Franck 

Rondo in A minor ................-......- Mozart | Communion Purvis 

Wl West Wind Roley 

Gaspard de la Nuit —..................... Ravel | Finale from first Symphony ...... .. Vierne 

Ondine Andante from fourth Symphony Windor 

Le Gibet - Toccato from eighth Eymphony Widor 


Absolutely The First Name In Piano Methods! 
/ tHE MICHAEL AARON PIANO COURSE 


} The nation's most successful piano method! Acclaimed year after 
year as the method which best tains the student's interest and ~ 


enthusiasm for piano study. 


MICHAEL AARON PIANO COURSE Grades 1-2-3-4-5..each 1.25 

4 MICHAEL AARON ADULT PIANO COURSE Books 1-2...each 1.25 | 
MICHAEL AARON PIANO TECHNIC Books 1-2........ each 75 
MICHAEL AARON DUET BOOK 


Newest Piano Book in the Modern Idiom! 
MODERN MELODIES FOR POPULAR PIANO PLAYING 
‘ By MARVIN KAHN 
All-time favorite songs arranged for the early intermidiate pianist. 
Stormy Weather — Sweet Lorraine — All My Love — Moonglow — . 
and others illustrating modern rhythms and idioms. Drills, analysis, 


2 New Piano Books By ERIC STEINER . ; 
ONE, FOUR, FIVE 


At the beginning of his training the young piano student is tought 
to play familiar melodies accompanied by simple chords thus 
increasing: his interest and encquraging further development 75 


YOUR OWN HARMONIES 


A natural followup to Steiner's previous book. Teaches the student 
r how to harmonize melodies with the three principal chords .. 1.00 


LYON & HEALY | SHERMAN, CLAY & CO. 


SHERMAN, CLAY & 


Wabash and Jackson 625 S. W. Washington Street | © 2539 Mission Street 
CHICAGO, ILLINOIS PORTLAND, OREGON SAN FRANCISCO, CAL, 
Music Of All 
WILLIS MUSIC CO since 1991 | SHERMAN, CLAY & CQ 
124 East 4th Street SAN ANTONIO MUSIC 1624 4th Avenue 
COMPANY SEATTLE, WASHINGTON 


CINCINNATI, OHIO 


SAN ANTONIO, TEXAS 


NATION-WIDE MAIL ORDER SERVICE 
Music of all Types 


LYON & HEALY SOUTHERN MUSIC CO. 


66 East Gay Street 1100 Broadway 


110 South 8th Street 


COLUMBUS, OHIO SAN ANTONIO, TEXAS WACO, TEXAS 


_AUDRA O’NEAL _ 


Complete Sheet Music Service | 


THEARLE MUSIC CO. 


CAMPBELL MUSIC 


WHITTLE MUSIC CO. 640 Broadway 1108 G Street, N.W. 
1108 Elm Street SAN DIEGO, CALIFORNIA WASHINGTON, D. C. 
DALLLAS, TEXAS . 
STUART PRATT GIVES | a 
Introduzione. Adagio molto 
JENKINS MUSIC CO RECITAL ’ Rondo. Allegretto moderato 
Stuart Pratt, Guild judge and faculty | Andante Favori ....................... Beethovgy 
1217 Walnut Street member, Meredith College, Roleigh, N.| Sonata, Op. 57 (“Appassionata”) 
Beethoves 


KANSAS CITY, MO. C., was heard in a recital at the col- 
; lege auditorium on November 3. He| Allegro assai 


played the following program: 
Sonata quasi una Fantasia, Op. 27, No.| Allegro ma non troppo 
Beethoven 


JENKINS MUSIC CO. | 2 


412 West Main Street Adagio erenenes 
Presto agitato 
OKLAHOMA CITY, OKLA. Allegretto 


Andante con moto 


Entered as second class matter 


under act of March 3, 1879. 


Sonata, Op. 53 (“Waldstein”) Beethoven PUSSCRIPTION $1.00 PER YEAR 


— 


July & 
1954, at the Post Office at Waco, Texes, 


Teachers! 


3 
Simple in design and fun to work with. Even very young 
children comprehend it easily. 


teacher’s guidance and direction, 


For Standard and Modern Fingering 
(In Red and Black Seale Book) 


Since Modern Fingering is approved and 
endorsed by many prominent educators 


Names, Circle of Scales and Table of Key 
Signatures, - Price $1.50 


Your Pupils Will Like the 
SLIDE RULE for SCALES 


The purpose of the Slide Rule is to insure correct practice at home by guiding the right 
fingers to the right keys. The Arrows point out the keys to play. Th 

Slides indicate the fingers to use. As a result of correct practice the pupil learns the right 
keys, plays with the right fingers, hears the right tones. It is intended to be used under the 


SLIDE RULE FOR SCALES 


For Standard Fingering Only 


For teachers who wish their pupils to use 
d .teachers,. EVER pup 
SHOULD OWN the Slide Rule for Standard Fingering, 


Book. without the Scale Book or Modern Finger- 
Book contains complete:. directions for ing Slide, it is packaged separately. 

using the Slide Rule for both Standard and 2 

Modern Fingering, Scale Charts for Major Envelope contains complete directions for 
and Minor Scales, Scale Building and Anal- using the Slide Rule for Standard Finger- 
ysis, Model Scale Recitations, Scale Degree ing, and suggestions for teaching. 


ORDER FROM YOUR DEALER OR DIRECT FROM PUBLISHER 


jexxixs Company 


WALNUT STREET KANSAS CITY, MISSOURI 


by Leta Wallace and Amy Winning 
Authors of Speed Drills 


Makes Scale Playing 
EASY 


Saves Time for 
Teacher and Pupil 


For both it is the best investment 
that can be made. 


With the Slide Rule, pupils have 
no trouble in learning the scales 
required for the IMMT in the 
National Guild auditions. 


e Finger Pattern © 


(In Blue and Black Envelope) 


Price $1.00 
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MUSIC PUBLISHERS 


Greetings, Publisher Members Of 
Piano Guild, U.S. A. 


As Founder-President of the National Guild of Piano Teachers, | am highly 
d to present to the thousands of Guild Members from coast to coast the first | . 
group of publishers of the United States to join Piano Guild, U.S.A. On our Pub- 
rs’ Page you will find them all represented while on the same and other pages 
of this issue of Piano Guild Notes you will find their special messages in well-written 
gdvertisements for your study and consideration. They are members with us in this 
jgreat movement for the advancement of piano-playing throughout our Nation. 


t 


& Cl 


‘Mrs. Gertrude Ellis. 


more Music Teachers Association, and 
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ROCKVILLE CENTRE, L. 1., New York 


CHAPPELL & CO., INC. 
RKO Building 
Rockefeller Center 
NEW YORK 20, N. Y. 


THIS 


J. FISCHER & BRO. 


119 West 40th Street 
NEW YORK, NEW YORK 


CLAYTON F. SUMMY 
COMPANY 
235 South Wabash 
CHICAGO, ILLINOIS 


URTEXT EDITIONS 
Ask For Catalogue 


EDWIN F. KALMUS 


Publishers of Music 
112 W. 89th, New York ‘24, N. Y. 


ELKAN-VOGEL CO., Inc. 


1716 Sansom Street 
PHILADELPHIA 3, PA. 


SCHROEDERGGUNTHER, INC. 
IMUSIC PUBLISHERS 


Ghinebeck, New York 


Write today for your 
Complete Listing of 


TRI-CHORD 


PIANO BOOKS 
By WILLIAM STICKLES 


CHAS. H. HANSEN 
MUSIC CORP. 
119 W. 57th St., 


NEW YORK 19, N. ¥. 


1619 BROADWAY, NEW YORK 19, N.Y. 


NEW YORK 
GUILD NOTES 


STEPHEN KOVACS RECITAL 


One of the surprises of the early fall 
season here in New York was the superb 
playing of Stephen Kovacs in a “one- 
man-recital” at Carnegie Recital Hall. 
The audience was composed almost en- 
tirely of professional pianists and all 
stayed to the last note and applauded 
enthusiastically. It was playing of un- 
usually fine sensibility and is backed by 
complete technical mastery. 


MME STOJOWSKI ON TOUR 


(Mme. 
played nightly in 


Luisa Sigismond 
Stojowski) Spokane, 
Wanctchee, Seattle, and Vancouver B. C. 
ond arrived in New York half an hour 
before her opening class at Juilliard in 
October. On October 24 she went to 
Miami for a week’s class under chair- 


Stojowski 


monship of Mrs. Eleanor Prudence and 
November 10 she 
spoke at the Philadelphia Music Teach- 
ers Forum, then went to Baltimore for a 
three-day class under auspices of Balti- 


plays on the Masterwork Hour of WNYC 
in New York on November 28. 


STEVEN BARWICK IN WEST 


Steven Barwick gave a recital at Jos- 
lyn Memorial Museum of Arts in Omaha, 
Sunday, November 21. He has been study- 


programs for him in the Lyon and Healy Concert Hall in Chicago last summer. 


Dr. Stoye And Five Famous Bermans 


ROSE RAYMOND IS. 
GUEST ARTIST 


Rose Raymond, Guild Judge of New 


York City, was guest artist with the 


Brooklyn Chamber Music Society on Oct- 
ober 21 at the Brooklyn Academy of 
Arts and Sciences. She appeared with 
the Carl Tollefsen Trio, playing the Piano 
Quartet for Piano and Strings, Op. 8, 


by Weber. 


Pano 


A new Piano Course of 
OUTSTANDING ment! 
Designed for 


Good News From Leta Wallace 


Leta Wallace, Kansas City, Mo., co- 
author with Amy Willing of the Slide 
Rule for Scales, is just bubbling over 
with enthusiasm over the way the Slide 
Rule is being accepted all over the 
country. She writes: 

“The Slide Rule is really starting to sell 
now. And, best of all, some are reporting 
the good results from using it. | know 
it will sell. Amy and | have not had Slide 
Rules to use with our pupils for ten years, 


and the pupils to whom I have given 
them in the last two weeks, are learn- 
ing so quickly, even the very slowest ones, 
that it is a great satisfaction.” 

“And Speed Drills are selling well. One 
Los Angeles dealer ordered 600! Another 


ing for the last year in New York with 
Claudio Arrau after a European and 
Central American tour. He received his 
Master’s degree from Eastman School of 
Music, and his PH..D from Harvard. 


NEW For PIANO 
Young MOZART Album 
Early Original Compositions 


Selected and Edited by MARK NEVIN 


1.00 


SONATA No. 1 
By David Carr Glover, Jr. 


CONCERTO in G Major 1.50 
(with Second Piano Part) 


By Jean Williams 


Recital Solos By 
HELEN BOYKIN 


Poem Memories of Chopin 
Minstrels Aria (in style of Bach) 
Souvenir A Memory 


Allegro Con Spirito (in style of Mozart) © 


SCHROEDER & GUNTHER, Inc. 
Rhinebeck, N. Y. 


Thematics Sent Gratis on Request 


in musicianship 
dealer ordered 100. The only thing | a 
know of that would ‘pep’ up sales was - © Enjoyable progress 
your printing the letter | sent you when 
| asked you to write @ endorsement. | 
got a letter from Frank Freidrich im- 
mediately saying, ‘When | saw your let- 
ter in the Piano Guild Notes, it made me 
run to the music store to get a copy of 
Speed Drills. | see by the original copy- 
right date that you are a true pioneer 
in teaching children to play at sight.” 


Robert Pace, of Teachers College, 
Columbia University, wrote for a copy, 
saying that he had heard Jenkins was pu- 
blishing a Slide Rule. Of course, we sent 
one, and he reported later that he had 
displayed it, and that the teachers were 


very interested.” 


Friedberg Pupil Studies 
In Vienna 


(From Kansas City (Mo.) Star) 


and functional way. 


specifically prepared teaching 


VIENNA, with all its musical glamour 


and tradition, beckoned to a young 
Kansas City pianist, Joe Banowetz, for a 
year’s study. Banowetz, a pupil for five 
years of Ann St. John at the Conserva- 
tory of Music here, sailed Wednesday 
from New York for La Havre, France, and 


was to go on from there for a Paris 


countered in piano music. 


the achievement of style and 


stop and then Vienna where he is en- 
rolled at the Vienna Academy of Music. 
He will play for the faculty board to de- 
termine who his teacher there will be. 
Banowetz was a junior last year at the 
conservatory here. He studied half a year 
in New York with Carl Friedberg, and 
had master class work with Friedberg in’ 
Kansas City. His parents, Mr. and Mrs. 
Joseph M. Banowetz, went with him to 


arranged by Ray Green with 


1 and 2. 


CHAPPELL 


. A thorough foundation 


BOOK THREE—Here, selected works of the Classic Masters 
and arrangements of well-known melodies are introduced for 


RAY GREEN 


Course 


The following books are available 


BEGINNING BOOK introduces the basic elements of music 
in piano study for the earliest beginner approached in a natural. 


Price... 25 


BOOK ONE is based on best-loved melodies, each with a 


point. 
Price... 1.00 


BOOK TWO is a logical and natural continuation of Book 
One, introducing rhythmic patterns which are frequently en- 


Price...1.00 | 


interpretation. 
Price... 1.00 


ETUDES AND VARIATIONS, Based On Hanon, edited and 


special variations presented as 


companion studies to the traditional Hanon Etudes. Books 


Price each... .75 


& CO., INC. 


RKO BUILDING 
ROCKEFELLER CENTER ® NEW YORK 20 N. Y. 


New York. 


a 
Service | 
et ] 
Guild adjudicator Dr. Paul Stoye of Palos Verdes Estates, Calif., and the five 
nationally-known Bermans-Marvin, 18 years; Seymour, 15 years; Renard, 12 years; 
Elisevete, 9 years, and -Leanede, 6 years-after they played their 1954 Audition 
75 
' 
: 
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PIANO FIRMS 


BROACH MUSIC CO. 


1081 South Ist Street 
ABILENE, TEXAS 


‘ JENKINS MUSIC CO. 
223 East 7th Street 
AMARILLO, TEXAS 


MASON HAMLIN - KIMBALL 
KNABE - WURLITZER 
Since 1891 


BLEDSOE MUSIC CO. 


AUSTIN, TEXAS 


BALDWIN PIANO CO. 


142 West 4th Street 
CINCINNATI, OHIO 


LYON & HEALY 
66 East Gay Street 


COLUMBUS, OHIO 


STEINWAY - WURLITZERS 

CHICKERING EVERETT 

KIMBALL CABLE-NELSON 
Since 1891 


BLEDSOE MUSIC CO. 


CORPUS CHRISTI, TEXAS 


CAPITOL PIANO CO. 
1518 Guadalupe 
AUSTIN, TEXAS 


BALDWIN PIANOS AND ORGANS 


O’NEAL PIANO CO. 
MASON & HAMLIN-KNABE 
STORY & CLARK 
LESTER & WURLITZER ORGAN 
419 Staples Phone 3-5611 
CORPUS CHRISTI, TEXAS 


ERLANDSON PIANO 
COMPANY 
103 East Fifth 
AUSTIN, TEXAS 


‘815 Congress Avenue AUSTIN, TEXAS 


BALDWIN PIANO CO. 
160 Boylston Street 
BOSTON, MASSACHUSETTS 


BALDWIN PIANO CO. 
323 South Wabash 
CHICAGO, ILLINOIS 


LYON & HEALY 


Wabash and Jackson 


CHICAGO, ILLINOIS 


WHITTLE MUSIC CO. 
1108 Elm Street 
DALLAS, TEXAS 


BALDWIN PIANO CO. 


1623 California Street 
DENVER, COLORADO 


STEINWAY - WURLITZERS 

CHICKERING EVERETT 

KIMBALL CABLE-NELSON 
Since 1891 


BLEDSOE MUSIC CO. 


HARLINGEN, TEXAS 


Watch This 
Feature Grow! 


Piano Firms of the Nation by states 


will be featured henceforth in Piano 
Guild Notes so that guild members may 
always have a ready reference while 
advising their pupils in regard to the 
purchase of better pianos. This is the 
first practical idea in 25 years that 
affords industry an opportunity to profit 
from guild affiliation directly, although 
the piano news generated constantly 
countrywide by the guild auditions and 
recording competition since the move- 
ment’s inception has been enormous, in- 
directly influencing piano sales immea- 
surably. 
ON NATIONAL ADVERTISING 

“Local stores that advertise nationally 
have greater prestige at home than those 
who do not”, according to The Nation’s 
Business. Just as nationally known piano 
teachers draw more pupils, so do piano 


dealers known nationwide draw more 
trade. 
H & H MUSIC CO. 


1717 Main 


During 

STEINWAY - WURLITZERS 

CHICKERING EVERETT 

STEINWAY & SONS KIMBALL CABLE-NELSON ee 
109 West 57th Street Since 1891 

NEW YORK, NEW YORK SAN ANTONIO MUSIC one 
COMPANY igs been 

SAN ANTONIO, TEXAS sch, 

gplicatic 

MILTON MUSIC CO. | THEARLE MUSIC CO, fret: | 
108 W. Freemason Street 640 Broadway _— 
SAN DIEGO, CALIFORNIA 

too) has 

JENKINS MUSIC Co. | BALDWIN PIANO Co, [ae | 
‘412 West Main Street 310 Sutter Street fussian Ss 
OKLAHOMA CITY, OKLA. SAN FRANCISCO, CALIF, — 
th 

tends to 

BALDWIN PIANO CO. |SHERMAN, CLAY & C01," 
819 Liberty Avenue 2939 Mission Street of execut 
oman 

playi 

SHERMAN, CLAY & CO.|SHERMAN, CLAY & C0, 
625 S. W. Washington Street 1624 4th Avenue iat who 
PORTLAND, OREGON SEATTLE, WASHINGTON yhoo! oft 

pied to 

the comp 


HOUSTON, TEXAS 


BALDWIN PIANO CO. 
3273 Wilshire Blvd. 
LOS ANGELES, CALIFORNIA 


BALDWIN PIANO CO. 


916 Olive Street 


ST. LOUIS 1, MO. 


BALDWIN PIANO CO. 
306 West Broadway 
LOUISVILLE, KENTUCKY 


FINE PIANOS 
And 
ORGANS 
CARTER’S 
Dependable for 77 Years 
HOUSTON, TEXAS 
THOS. GOGGAN & 
BROS. 
Established 1866 
Texas Oldest Piano House 


NEW SPINET PIANOS 
$495 up Selected Used Piano Bargains 


1201-3 Main St. HOUSTON, TEXAS 


BALDWIN PIANO CO. 
1015 Grand Avenue 
KANSAS CITY, MO. 


BALDWIN PIANOS AND ORGANS 
ALAMO PIANO CO. 


San Antonio & Corpus Christi, Texas 


STEIN WAY Ano 
FINE PIANOS 


HAMMOND ORGAN 


MAGNAVOX RADIO 
PHONOGRAPH- TELEVISION 


EVERYTHING MUSICAL 


WACO, TEXAS 


114 SOUTH STH ST 


DACBERT PIANO CO. 
KNABE PIANOS AND 


WURLITZER ORGANS 
639 Pruitt Avenue 
SAN ANTONIO, TEXAS 


HOLTZE MUSIC CO. .|f 


600 N. 18th Street 
WACO, TEXAS 
“THE BALDWIN DEALER” 


JENKINS MUSIC CO. 
1217 Walnut Street 
KANSAS CITY, MO. 


$25 FOR A NAME 
Griffin Piano Co. is showing 3 of the 
world’s rarest pianos at their store, 2805 
N. St. Mary’s, San Antonio, Texas. See 
these, give the display a name and the 
$25 is yours. 


CAMPBELL MUSIC CO. 
1108 G Street, N. W. 


WASHINGTON, D. C. 


TEACHING MILLIONS 


harmonizing, etc. 


119 West 57th Street, 


Are you using everyone’s 
New Favorite Piano Approach? 


GEORGE STOUT’S 
“TEACHING MILLIONS” 
PLAY PIANC FOR FUN 


Designed for the millions who want to play the piano 
quickly as tested and proved by Prof. Stout before huge 
television audiences (KUHT-TV, Houston). 
absolute beginner has fun at the piano immediately play- 
ing melodies, simple chord formations, chord playing, 


CHAS. H. HANSEN MUSIC CORP. 
start using TEACHING MILLIONS now! 


For more student interest today and tomorrow, 


PRICE $1.00 


Even the 


NEW YORK 19, N. Y. 


ON CRITICISM 


BY IRL ALLISON 

Criticism is “hydra-headed.” Whenever 
one criticized idea is offset, two seem 
to pop up. So many people puff up their 
importance in their own thinking by find- 
ing things to criticize (kind of a game 
with them for inflating their egos). | fear 
it would cause them t6 lose interest al- 
together in the Guild, if all points were 
‘suddenly to become critic-proof. The 
trouble with meetings is they furnish op- 
portunities for the critical to show off 
their talents. 


Two Guild Pupils Winners 
In Steinway Contest 


Two pupils of Judith Bourn, Taylorsvilley 


4 


Ky., were recent winners in the Steinway 


Contest conducted under the auspices of 
the Kentucky Federation of Music Clubs. 

Calvin Riley Rogers, 4 year National 
winner, won $1,000 on a Steinway piano, 
and Judy Hungate, a 9 year National 
winner, won $750 on a Steinway piano. 

Another pupil of Miss Bourne, Mary 
Louise Cox, won a Superior rating in the 
Kentucky Federation of Music Clubs 


BALDWIN PIANO CO. 
20 East 54th Street 
NEW YORK 22, N. Y. 


RECEPTION HELD FOR 
STEPHAN KOVACS 


On the evening of Sunday, October 
24th, a reception was given by Russell 
Lanning at his home in Belleville, N. J. 
for Stephan Kovacs, Guild Judge and 
concert artist who is also director of 
the American Piano Trio. 

Mr. Kovacs recently gave a recital at 
Carnegie Recital Hall in New York City. 
Mr. Lanning and several other Guild 
members were present and with the rest 
of the audience were amazed by his tre- 
mendous talent. Mr. Lanning was so en- 
thused, that he arranged the reception, 
so that many of New Jerseys most pro- 
minent musicians might hear him and 
meet him. 

During the evening Mr. Kovacs obliged 
by playing several numbers from his New 
York program. He also showed that he 
knew all the Beethoven Sonatas and all 
of Bach’s Forty-eight from memory This 
was a most amazing fete, from a man 
whose name should be among the first 
ten in the concert field. 

After the reception it was agreed by 
all that greater virtuosity just cannot be. 
He was likened by many to the combina- 
tion of Rachmaninoff and Gabrilowitsch. 


Festival. 


Libbie Foster Lovell, Enid, Okla., has 
good news concerning their petition pre- 
sented to the school authorities. She 
writes: 

“For some time the Enid Music Tea- 
chers Association has been trying to ob- 
tain released time for student§ for priv- 
ate music lessons, to no avail. But at 
our last meeting, several of the school 
authorities were guests, and the presi- 
dent of the school board was very favor- 
able. In fact, she asked us to present 
a letter to the school board and to have 
our members contact the school board 
members personally before their meeting 
Noy. Ist. 
“lam chairman of the committee, and 
the president suggested | write to you 
for assistance, either a letter to. be given 
the school board president or any sug- 
gestions you may have, similar to those 
you gave the Amarillo Music Teachers 
Assn.” 

PRESIDENT’S SUGGESTIONS 

In writing to Mrs. Lovell, the Guild 
President said: 

»"The National Guild of Piano Teachers 
is grateful for your letter stating that 
the Enid School Board is considering the 
proposition of excusing school children in 
cértain grades from school during study 


| periods for the purpose of taking applied 


music under private teachers of their 
choice, thus affording the pupils the be- 
nefit of times when they are not ex- 
hdusted physically from a day in school 
and emancipating the private music 


Enid Petition Almost Over The Top 


teachers from working hours that profes 
sional people in no other line would cone 


sider. | wish to. point out that the State 


of Texas and the Staite of North Cate 
olina have given superintendents permise 
sion to grant this concession wherevet 
they deem fit. The form in use in North 
Carolina appeared in the October is 
sue of Guild Notes. 

School Boards are aware that applied 
music study has a five fold value. It ranks 
first as a mind-developer, affords oppor 
tunity for means of livelihood, prepares 
for community service in church, club, 
and other civic activities, and most of all 
becomes an absorbing, ideal, all-weather 
lifetime hobby for one’s leisure hours al 
most from the cradle to the grave. Yet 
only in rare instance do our public schools 
provide for applied music; study in theif 
curriculi, which leaves the responsibility 
for it below the college level almost al- 
together in the hands of private teachers. 

“Parents of Guild members’ pupils 
from coast to coast have asked the No- 
tional Guild of Piano Teachers to inaugu- 
rate a national plan for bringing the si- 
tuation to the attention of school au 
thorities for correction, Many favorable 
reports have been received as a result ond 
it is certain of widespread success when 
all school boards have considered Wy, 
since board members are always fait- 
minded people. May Enid become one ® 
the Oklahoma cities to recognize this 
need of its applied music students and, its 
private teachers.” 
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BY SAUL DORFMAN 
Roosevelt University, Chicago 


“During the Tast two or three decades 
| hove heard many concert pianists, 
have taught many students and have 
fone considerable playing myself. Ample 
portunity has been afforded me to 
yen, to observe and to form certain 
qnclusions. The result of all this activity 

been the germination of a theory, 
ytich, while hardly earth-shaking in its 
inplications, will nevertheless, | think, 
yoke some thought on pianistic per- 
jumance in our times. 


My theory, briefly stated, is that pian- 
jm (and for that matter, violin playing, 
oo) has for the last sixty or ‘seventy 
years been dominated by two great 
yhools, the Russian and the German; 
further, | contend that by and large, the 
fussian school has won greater favor in 
the United States than the German, and 
jp take the matter up.to the present 
time, | think a reaction has set in which 
tends to veer toward the German School. 

The basic characteristics of the Rus- 
sion school are brilliance, utmost clarity 
of execution, the widest dynamic range, 
the ultimate in speed, and sometimes, al- 
though not necessarily always, a neglect 
of purely musical considerations. In short, 
tis playing calculated to jolt the listen- 
y, to excite him to fever pitch and to 
interest him not in what is being played, 
jut who is playing it. Performers of this 
yhool often forget that they are sup- 
pied to be servants of music and that 
fe composer is always more important 


fon the interpreter, no matter how bril- 
font the latter may be. The practitioners 
this school need not always Rus- 
jon; they are to be found among all na- 
fons, but they have been largely in- 


PIANORAMICS 


SAUL DORFMAN 


fluenced in their musical thinking by the 
concepts and ideals of the Russian school 
as well as by their own temperament. 
Nor does every artist of this variety ex- 
hibit each and every trait | have men- 
tioned; the fundamental tendency, how- 
ever, is present and the habitual con- 
cert-goer can easily distinguish between 
the two types of playing, 


The German school is characterized by 
great attention to the details of phras- 
ing and dynamics as written by the 
composer. (It is no accident that music- 
ologists and Urtexts originated in Ger- 
many.) The pianist of this persuasion is 
not given to passionate outbursts and 
fiery exhibitions of dazzling virtuosity. 


He is concerned with an overall projec- 


tion of the music for its inherent values. 
Digital inaccuracies do not constitute 
for him a capital offense. He is quick to 
disavow technique as an end in itself, 
and his general attitude is one of con- 


secrated devotion to his art. Sometimes 


this kind of performance, with the com- 
poser’s indications taken literally and a 
minimum of imagination exhibited by the 
artist, can become dull and tedious in 


(Turn To Page 14, Col. 1) 
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Wish You 
A 


Merry Christmas 
ann 
A 


Happy New Year 


Wax & Martin Winkler 


> 


A GUY MAIER Edition 


No. 7274 


i 
| 
i 


Twenty Pieces from Bach’s Book 


for His Son Friedemann 


This book is a wonderful introduction 
to the style of Bach’s Clavier music 
A most useful instruction manual 


Price $1.25 


J. FISCHER & BRO. 
119 West 40th Street 
NEW YORK 18, N. Y. 


BERUMEN PRESENTS 
TALENTED PUPIL 


Joan Schierlinger, a charming and ta- 
lented young pianist, pupil of Ernesto 
Berumen gave, a delightful piano recital 
in Mr. Berumen’s studio at Steinway 
Hall, New York, on October 23rd, play- 
ing a beautiful program of classical and 
romantic compositions before a very an- 
thusiastic audience of piano students “and 
music lovers. A few days later, Joan re- 
peated the program in Forest Hills, Long 
Island, and later on she played it at the 
Museum of the City of New York. 

The program was as follows: 

Gavotte in E major Bach-Saint Saens 
Barberini’s Minuet arr. by Harold Bauer 
Arabesque Schumann 
Impromptu in E flat major........ Schubert 
Sonata Op. 10, No. 2 in F major 


Beethoven 
Allegro 
Allegretto 
Presto 
Nocturne in D flat major ........ Chopin 
Chopin 
Eclogue (Swiss Landscape) ............ Liszt 
Hungarian Rhapsody No. 11 .......... Liszt 


ETHEL LYON PRESENTS 
STUDENTS IN EXACTING 
RECITAL 


(From the Musical Leader) 

The American Conservatory Recital 
Hall was the setting of an unusually in- 
teresting piano recital July 29 when 
Ethel Lyon presented eight pianists to 
an appreciative and attentive audience of 
teachers and students. Exactness of tone, 
rhythm and interpretation were outstand- 
ing traits noted in all the participants. 
William Winkey who played “Elborado 
Grazioso” by Ravel, was quite impressive. 
He appeared to be an exceptional work- 
er and created some nice musical ef- 
fects. Miriam Shanes played “The White 
Donkey” (Ibert) extremely well, Lor- 


‘raine McNeill played a Chopin Valse 


with studious regard for the phrasing. 
Mary Morrison .offered the first move- 
ment of the Schumann A minor Concerto 
and disclosed technic of high order, a 
good round tone and nice musicianship. 
(Miss Lyon gave her usual fine support at 
the second piano.) Barbara Brown won 
much applause with her spirited perform- 
ance of “Tamburin” (Rameau-Godowsky), 
and Margaret Morello proved capable and 
pleasing with her well defined and con- 
trolled performance of “Perpetual Mo- 
tion” (MacDowell) and a brisk perform- 
ance of a Chopin Etude. Susan Thigpen 
played the Andante from Italian Concer- 
to (Bach) and Rhapsody in B_ minor 
(Brahms) convincingly, showing musical 
abliity, and Nancy Broaddus gave a bril- 
liant performance of Sonata in G mi- 
not by Schumann. All in all it was a 
most rewarding program. 


ACA INCLUDES MANY 
GUILD MEMBERS 


A recent Bulletin of the American 
Composers Alliance reveals that among 
its many active composers are Guild 
members from all sections of the coun- 
try. 

One of the feature articles-“Southern 
Exposure”-is written by Normand Lock- 
wood, Guild member and Chairman of 
the Department of Music, Trinity Uni- 
versity, San Antonio, Texas. Mr, Lock- 
wood wrote of the recent Southwestern 
Symposium of Contemporary Music held 
at the University of Texas, Austin, which 
is also the home of the Guild. 

Other Guild members, also members of 
the American Composers Alliance, whose 
compositions are listed throughout the 
bulletin, include: 


Johan Franco, Virginia Beach, Va.; 
Parks Grant, Oxford, Miss.; Paul A. Pisk, 
Austin, Tex., and Normand Lockwood. 


IN MEMORIAM 


JOHN KNOWLES WEAVER 
Tulsa, Oklahoma 
ADA RANDALL 
New Orleans, Lea. 
MARY G. REED 
Canton, Mass. 


BY DALIES FRANTZ 
University of Texas, Austin, Texas 


The following letter came into my 
hands inadvertently and | thought you 
might enjoy reading it. 


Dear Victor Records— 

Our teecher in Music Appreesh. has 
recently put us on to the wonderful op- 
ertunity your company is giving to those 
of us that wish to farther our appreshia- 
shun of classicles. We many of us used 
to laff and poke fun at the “longhairs” 
but not any more after hearing the 
Beethooven Emperor Conserto and others 
in short version with which you have 
furnished us with and so the class has 
elected me to rite you the classes and 
my many thanks for your scheam in 
making it all possible painlessly and 
without too much long and boring lis- 
sening. | being elected becuz | am top 
girl in class. | had already advantages 
the others in class never got becuz | 
was raised on good classicles my mother 
being musicle and playing on fhe victrola 
all the time. Such’ as Full Moon and 
empty arms, the Warsaw Conserto, Lib- 
eraches Leebestram and  Chicowskes 


Conserto also by Liberache. 


But like | say Im glad to have the 
opertunity. to go onward and upward 
this easy pleasant way. | rote my uncle 
Dalies to tell him of our class-plans and 
give him my hints for Xmas and he 
ansered. You mite be intrested in his 
anser becuz he is a musishun himself 
and teeching music in a college. Well he 
congratchulates you to on your scheam 
and wunders if you are going to “do for 
other composers what Cornel Wilde did 
for Chopin.” He means Cornel Wilde in 
the movies and | guess he means what 
they did for Till the End of time and the 
fellow that rote it by getting him on the 
jukeboxes and all. 


My uncle continues “I under- 
stand that a piece of music which lasts 
half an hour might be too much of a 
meal for a tenth-grade appetite (1 guess 
he means me but | am reely in the low 
12th and expect to be promoted in fe- 
buary) but-why cut it? Why not just play 
it twice as fast?” But | think that is 
reel silly dont you? Then he says “I won- 
der if any provision has been made for 
those who have no stomach for even ten 
minutes of a concerto or symphony? Why 
not feed the toothless ones even more 
gently and let them gum a one-minute 
version—just some of the themes! And 
better still for those who cannot manage 
the themes why not a painless intravenous 
feeding of a recording of just the rests?” 
Could you reely do this or this just one 
of his funny ideas? Someone called him 
a cracked nut once. | am putting my 
uncles sayings in quotashuns becuz they 
are his sayings not my sayings and altho 
some of them seem sensable you being 


THE NUTCRACK 


DALIES FRANTZ 


musicle to would understand him when 
he rites about themes-and rests and other 
tecknicles its mostly grek to me. 


Then he rote “I hope they plan to 
make abbreviated versions of operas too, 
*A ten-minute performance of ‘Rigoletto’ 
should be fascinating. But there may be~ 
those to whom a ten-minute version of an 
opera is too long also. And there may 
be some who wouldn’t enjoy even the 
rests in ‘Rigoletto.’ Well, to soften them 
up why not an LP recording of the entr’ 
acts? Beginning even before the first 
curtain. The excitement of the crowd 
outside the Met., the hubbub in the lob- 
by, the rustle of mink in the foyer, the 
hum of the expectant audience—all this 
should be terribly exciting. Then the 
sounds of the first entr ‘act could be 
heard. Sherry’s bar on the grand tier 
should be nearly as rewarding to an 
opera beginner as the first act music is 
to the genuine opera fan. The clink of 
glasses, the buzz of conversation at the 
tables—in super hi-fi it should be almost 
irresistible. It might even be suggested 
that the listener at this point pour and 
drink a Scotch and soda in order to feel 
himself more of a participant. During 
another entr’act one might visit the 
boxes in the diamond horseshoe and by 
means of ‘candid-microphone’ eavesdrop 
on some of the ‘400.’ One could acquire 
a whole set of ‘Operas at the Met’ in 
this entr’act version: ‘Rigoletto,’ ‘Me- 
istersinger,’ ‘Butterfly,’ etc. Surely after 
all this the beginner could not resist buy- 
ing a ticket in order to be part of it, 
And eventually he would yield to the 
temptation to listen just for a moment 
to the music itself. He might even like 
one of the tunes, particularly if lucky 
enough to happen in on the overture to 
‘Carmen.’ And there you have him 
hooked. He gets the one-minute version, 
then the ten-minute one, and finally, 
oh, happy day, he buys the complete 
opera.” 


1 tolled my teecher what my uncle 
rote and she says its a fine idea and 
that is why Im riting it to you to tell 
it to you and hoping you wil! make these 
kind of records of all the operes. Id 
love to hear Sherrys bar and get to know 


(Turn To Page 14, Col. 1) 


passage 


GUY MAIER ANNOUNCES . 


A Special 5 Week course in Piano Pedagogy and Repertoire in 
Switzerland — — (Lucerne or Zurich) from July 5 to August 4- 
1955 for Teachers,-Pianists and “Junior” Pianists. 
each week (Mon-Thurs.) classes and private instruction. Three 
days each week (Fri.-Sun.) excursions to Interlaken, Geneva, 
Salzburg, Munich, Italian Lakes, etc. 


SAILING ON THE SUPERB ITALIAN LINER, 
“CHRISTOFORO COLOMBO,” JUNE 23... 


Estimated expense from New York and return, including round- 
trip steamer (tourist class) ticket, passport, taxes, tuition, meals 
and rooms (5 weeks) in Switzerland, and additional week or two 
of travel (to Paris or Italy) — $1,000.00 to $1,200.00. 


Small. advance down-payment to be made for steamship 


full ticket and tuition due by May 15. 


For full information send post-card inquiry 
to — Guy Maier, 819 19th St., Santa Monica, Calif, 


Four days 
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JOHN COVELLI SOLOIST 
WITH SYMPHONY 


John Covelli, pupil of Harriet Kay, Chi- 
cago, was piano soloist with the Chicago 
Business Men’s Orchestra in a Symphony 
Concert at Orchestra Hall on November 
19. 

Mr. Covelli is a 1954 Guild High School 
Diploma winner and also the first win- 
ner of the Dasch Award. Dr. George Dash 
is the Conductor of the Chicago Busi- 
ness Men’s Orchestra. The contest com- 
mittee of the Illinois Federation of Mu- 
sic Clubs selected him as the winner 
of the Dasch Award from among the 
most gifted youthful pianists of the state. 
Just after he won the Dasch award, Mr. 
Covelli appeared on the Arthur God- 

' frey Talent Scouts program, which he 
also won. After several appearances on 
the Godfrey morning show, Mr. Godfrey 
announced on the air that the young 
pianist was one of the finest artists ever 
to appear with him. 

On October 4, he appeared as piano 
soloist, with cello soloist David Godwin, 
in the first of the Lyon and Healy Con- 
cert series. The program on November 
19 for which he was the soloist included: 
Overture, ““Phedre” Massenet 
Rhapsodic Dance, “The Bamboula” ........ 

S. Coleridge Taylor 
Symphony in G minor, No. 40 Mozart 

Intermission 

Concerto No. 1, E Flat major, for Piano 

and Orchestra _................ Franz Liszt 

Waltz, “Thousand and One Nights” 

Johann Strauss 


CHARTER MEMBER ENTERS 
RELIGIOUS WORK 


Word comes from Mrs. Gene Crist, 
Washington, D. C., that she has given 
up the teaching of piano to enter relig- 
jous work. She writes: 

“| have closed my little music school 
and laid down my beloved work, as | 
enter the field of Bahai teaching. | shall 
carry with me the memory of our friend- 
ship over the years. As | packed my 
papers, | laid aside, as a very special 
treasure, my certificate as a Charter 
member of the National Guild of Piano 
Teachers. | could not possibly express 
what your leadership, courage and faith 
have meant and what stimulation and 
inspiration you and Mrs. Allison have 
been to me and my pupils. 

“There has always been a deep spiri- 
tual significance to this movement ‘for 
the better playing of better music,’ in- 
spiring children to do their best and 
reaping the consequent reward. Many 
times the goal seemed impossible, but 
the stretching of endeavor resulted in 
great knowledge of potential powers. You 
have been blessed and will be as the years 
go on. 

“|. .May God guide and prosper and 
bless you and your loved ones.” 

Mrs. Crist has composed an operetta 
based on the life of Edward Grieg that 
is being given in the near future at the 
Texas School of Fine Arts, Austin, Texas. 


STEPHEN KOVACS IN 
PIANO RECITAL 


(From the New York Herald Tribune) 

Last’ night at Carnegie Recital Hall, 
Stephen Kovacs, pianist, presented a pro- 
gram that would have led one to expect 
fireworks, including as it did the Liszt 
“Dante Sonata” and Brahms’ Variations 
on a Theme by Paganini. Of fireworks, 
however, there were none, and Mr. Ko- 
wacs showed himself to be a disciple of 
understatement, whose finest moments 
arrive when he is illuminating the inner 
workings of a quiet p ge, as apposed 
to those times when dash, sparkle or 
violence might be in order. The impres- 
sion one most consistently gains is that 
of a temperate musical disposition, taste- 
ful and rewarding at its best, which 
tends toward dryness and excessive care. 
For the intelligent reticence, one can 
be grateful. Dryness is something else 
again. 

The program also included the Stradal 
Grrangement of Vivaldi’s D Minor Con- 
certo Grosso and works by Rachmaninoff, 
Debussy, Bartok, Kodaly, Dohnanyi and 
Strauss Kovacs. 


TEXAS CITY PUPILS AND JUDGE 


This Group of Texas City Auditionees smile proudly as they pose with their 
beloved judge, Ralph Leopold. At the right is their teacher, Mrs. Monena Bishop 
Powell. She reports, “We loved Mr. Leopold because besides being an excellent judge 
he was such a wonderful person. He was very strict in his judging, but so kind that 
nobody minded. He took time and trouble to explain to each child exactly what 
he needed to do to improve his playing and how to do it. They appreciated and 
‘oved him for it. | will have one dip'oma pupil this year, Kenneth Jackson Mr. 
Bergano, head of music in Galveston Public Schools, thinks so much of Kenneth’s 
musical ability that he is trying to get him a scholarship at Oberlin College. Ken- 
aeth also plays cello in the orchestra and sings in the All State Choir.” 


The gracious letter received recently 
from Eula Ashworth Lindfors pleased us 
very much. Mrs. Lindfors may be amused 
to know that she is a familiar friend 
around our house. Not only do | use her 
materials in my own teaching, but my 
young daughter learned her scales and 
chords from Mrs. Lindfors’ book THE 
MAJORS AND THEIR RELATIVE MIN- 
ORS. 

At first Susan loved her “Lindfors” 
and was proud of her ability to play the 
chords. But then, along towards the mid- 
dle of the book, when she encountered 
such scales as A sharp minor and C flat 
major, and had to read them instead 
of play them by ear, the battle was on! 
That poor book got stuffed into all the 
hiding places a cunning seven-year-old 
mind could invent—in the bottom of the 
piano bench, behind the draperies, under 
the cushion of a chair! But her teacher, 
‘Miss Miriam Landrum, was firm, and 
soon this basic knowledge was acquired. 
Now Susan is well along in her third 
book of harmony, thanks to the start she 
got in her “Lindfors.” And, true to form, 
hiding the harmony book from time to 
time when the going gets a little rough! 

More Lindfors influence was felt when 
Susie studied Mrs. Lindfors’ melodic lit- 
tle composition CRADLED CLOUD. Now, 
that was a familiar tune around our 
house for a couple of months! Not only 
did she play it in the auditions and in 
a recital, she even recorded it for the 
Recording Contest (won a first-rating 
gold medal, too!) 

So it is with pleasure that we an- 
nounce -a@ new printing of an important 
book by our “friend” Mrs. Lindfors. De- 
signed especially to help Guild teachers 
prepare their students for the auditions, 
this book, CHORDS AND CADENCES, 
includes all chords and cadences re- 
quired by the American College of Mu- 
sicians in the Guild auditions. The fre- 
quently misunderstood IMMT is explain- 
ed in this book and the full require- 
ments for all scale and arpeggio play- 
ing for every classification are made 
clear. 

The book carries the endorsement of 
Dr. Irl Allison, Guild president, as well 
as that of Dr. Hans Barth, Dean of 
Judges for the Guild. Clayton Summy 
Company published CHORDS AND CA- 
DENCES. 


Clayton Summy has begun the publica- 
tion of the Frances Clark Library for 
Piano Students. Material in this series 
of books is selected and correlated by 
Frances Clark, pr t pedagogue of 
Kalamazoo, Michigan, who has conduct- 
ed teacher-workshops for many years. 
Louise Goss, who is associated with her 
in these workshops, edits the books in 
this series, while composition, arrange- 
ments, and revisions are done by Marian 
McArtor. 

THE INTRODUCTION TO PIANO LI- 


TERATURE, BOOK |, of the series of 


THE SPYGLASS 


BY DOROTHY WRIGHT ERICSON 


piano literature of the seventeeth, eigh- 
teenth, and nineteenth centuries is the 
first of this new library to appear. In 
designing this series, the editors found 
that there were almost no original key- 
board works by master composers for 
first level students. In finding a suit- 
able substitute as preparation for volu- 
mes which follow, they decided the most 
natural introduction to great piano li- 
terature would be folk songs and sing- 
ing games in tasteful piano arrange- 
ments. The songs in this book are all 
arranged by Dr. Marian McArtor of the 
University of Michigan. 

The Piano Technic series in the Clark 
library is presented in seven books, from 
the preparatory stage to Book Six, The 
books are designed as technical prepara- 
tion for music which the student will 
play at each corresponding level. 

Something new in piano duet literature 
is the new Sumay publication TOUR FOR 
TWO at one piano, which includes folk 
tunes of eight nations arranged for duet 
by Willis Charkovsky. While the ar- 
rangements are easy, of about second 
grade difficulty, they are quite good mu- 
sically. 

Old favorities are receiving new dress 
by the Summy Company this Fall. The 
old favorite Burgmuller, Op. 100, comes 
out in a gay striped cover and drops its 
French titles. Modern dress is also given 
the Beethoven classics FUR ELISE and 
MINUET IN G. 


New early grade teaching pieces con- 
tinue to pour onto the market. ICE 
CREAM WAGON by Edna Mae Bur- 
ham is a descriptive little piece with an 
imaginative use of dynamics. Other re- 
cent Summy releases include BEWARE by 
Michael Brodsky, CHINESE DRAGON 
DANCE by William Krevit, and ELE- 
PHANTS WALKING by Hansi Alt. 

Century Music Publishing Company 
has recently published five more elemen- 
tary compositions by Michael Brodsky: 
SOUND OF THE DRUMS; RAIN, RAIN 
GQ AWAY; CHING-CHEE; OFF TO 
SEA, and SAID THE WIND TO ME. 
Two compositions by William Krevit, YES, 
| WILL and ON THE FLOAT and two 
by Violet Reiser, THE OLD ROCKING 
CHAIR and THE JUGGLER, are also new 
Century releases. 

MONKEY SHINES by Robert Kelley 
is a clever little piece also published by 
Century. It is melodic, rhythmic, and us- 
es the glissando in an interesting way 
to enliven the melody. William Scher’s 
IN THE LAND OF THE DWARFS, also 
published by Century, is above the aver- 
age in musical content, especially in the 
middle section. 

More Century releases include three 
Grade IA compositions by Elizabeth Hel- 
ler THE CROCODILE, RAIN ON A 
RICE PADDY, and SLEEPY CUCKOO; 
THE COLOR GUARDS by Albert Rozin; 
COLEEN Richard Clayton; and ON 
CHRISTMAS EVE by Irene Archer. 
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PURPOSE 


| 121st St., New York, N. Y. 


_ | Since the writing of any language is 


an essential part of its study, the Guild 
is adding another goal for the music stu- 
dent in the opportunity to have written 
compositions examined and judged. This 
work is not a requirement in the Piano 
Auditions, nor is it a contest in any sense. 
The compositions will be judged by Amer- 
ican composers of standing. 

REWARDS 

1. AN ANNUAL CERTIFICATE in 
COMPOSITION, upon which will appear 
the Classification of Entrant from Ele- 
mentary A to Artist. 

2. THE NFSM FRAT PIN in COMPOSI- 
TION for the Year of Entry. 

RULES 

1. Applications must be signed by tea- 
cher. All mss. from one teacher's class 
must be sent to judge in one package by 
the teacher. 

2. The Guild will attempt to return all 
mss. but is not responsible for loss in the 
mail. Judge will write grade and com- 
ments on mss. and send grade to Head- 
quarters. 

3. Only clearly written copy considered. 
May be pen or pencil. Each page must 
bear legible name and address. No at- 
tempt will be made to aid in publishing 
any mss. No records will be considered. 

4. Send entries to Chairman, Winifred 
Buck, 11 Nelson St., Keene, New Hamp- 
shire. The deadline is March Ist, 
and all material must be in the mail 
and postmarked on or before that date. 

5. Entry fee for each Composition en- 
tered: Elementary, $1.00; Intermediate, 


The Annual Composition Test - 
National Guild Of Piano Teachers | 


$1.50; Preparatory, $2.00; Collegiaty 
$3.00. 


REQUIREMENTS: 

ELEMENTARY A & B: 16 measur 
melody, double period. Any keys. 

ELEMENTARY C & D: At least 
measures, both clefs used, but not ne, 
essarily throughout. Binary or Ternary 
form. 

INTERMEDIATE: At least 32 measurg 
for piano in a-b-a form. Following stylg 
are acceptable in this category: Walt, 
nocturne, mazurka, march, minuet—o4, 
hering to form suitable for each. 

PREPARATORY: Two classes, homop 
honic and polyph In homophonic 
lyric style not less than 64 measures with 
piano music, ensemble groups, or solo fy 
other instrument or voice with piano ae. 


BI 
C 


FRA 


companiment. (If a song, words must bef— 


either with permission of author, in writ. 
ing, accompanying the manuscript, or py. 
blished before 1860.) If student writes 
song, have a singer try it before sending 
to make sure that it is suitable for voice 
specified. 

In polyphonic style, minimum 32 mea. 
sures, prelude, invention, any dance form} 
of traditional classic suite, with two of 
more independently moving parts. 


COLLEGIATE: A Sonata movement for so 
piano or other instrument with piano in 
Sonata form. (Example: a-b-develop 


develop b, possibly a “c” theme, recapi- 
tulation abc.) Or, polyphonic composition 
of three or more voices, in extended 
form. In this grade skill in handling 
themes, accuracy of rhythmic notation, 
correct use of accidentals, climax-build- 


‘ing, contrast and general masters of 


form will be considered. 

SPECIAL: For teachers and students of 
college level who submit compositions of 
mature concept but not coming under 
classifications listed above. 


Marvin Kahn, faculty member of the 
Guild, will conduct a Piano Workshop on 
December 27, 28 and 29 at New York's 
Steinway Concert Hall. Daily sessions are 
planned for 9:30 A. M. to 1 P. M. 

The Kahn Workshop follows successful 
Workshop sessions in Chicago this sum- 
mer and a Workshop held at Steinway 
Hall earlier this year. Marvin Kahn also 
recently participated in the Guy Maier 
music festival at Bristol, Virginia. 

The forthcoming Workshop is a master 
class for Teachers created to acquaint 
them with teaching popular music from 
the classical approach. According to Mr. 
Kahn’s well substantiated theory, the best 
popular piano teachers are those well 
schooled in the classics. 

The originator of the Workshop is a 
recognized authority in the field of pop- 
ular piano music, credited with some 
seven books on piano instruction and a 
number of successful piano compositions. 

Special low-priced hotel accomodations 
have been reserved for members attending 
the classes. 

For free circulars send postal card to: 
MARVIN KAHN 
155 West 7Ist Street 
New York 23, New York 


Marvin Kahn Prepares Workshop | 


ELLEN HARVEY NEW © 
FACULTY MEMBER 


Mrs. Ellen Harvey, Hawthorne, Calif, 
recently became a Faculty member of 
the Guild. She is organist for the Church 


of Christ in Lawndale and accompanies 
for PTA and other school activities ond 
for clubs and civic affairs in Hawthorne, 

Mrs. Harvey studied keyboard Har- 
mony with Grace Good Reed and had two 
and a half years of piano with Dorothy 
McIntire in Los Angeles, as well as @ 
semester's study with Joseph Zoeller at 
Pepperdine College. 

Her musical background includes many 
classes with John Mokrejs in Harmony, 
Counterpoint, Composition and Analysis; 
four years with Lydia Henniger in Glen- 
dale; two years of E. Robert Schnits 
technic with Lillian Althouse and organ 
with Otto Hirshler at Pepperdine Col- 
lege. 

Mrs. Harvey first played in public at 
the age of four. She has played for 
church services from the age of nine, 
accompanied both the girls’ and boys’ 
glee clubs in High School and also sings 
herself. 


— 


group. Their program included: 


American Piano Trio Heard 
In Concert: 


The Fulton Music Association, Fulton, N. Y., recently presented The 
American Piano Trio in an evening of outstanding music. Members of the trio ore 
George Fiore, Esther Fernandez and Stephen Kovacs who is also arranger for the 


First movement from Concerto in D minor 


for three pianos 


Overture to “Tannhauser” 


Rondo, from “Eine Klein Nachtmusik” ..... 
Largo al Factotum from “Barber of Seville” 
Spanish Dance in A minor, from “La Vida Breve’ 


Wagner 


Peasant Dances (Hungarian Folk Music) 
Concert Waltz 


Capriccio in F Minor 
Nocturne in E flat major 


Polonaise in A flat Major 


Medley from “Porgy and Bess” 


Minuet a L’Antique 


Twelth Street Rag ......... 


Braziliera, from “Scaramouche Suite” 


Hungarian Rhapsodie No. 2 ......- 
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CINCINNATI 2, OHIO M T NEW YORK, NEW YORK 
. MEMPHIS, TENNESSEE ' n 
anu acturers Io 
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9200 W. Belmont Ave. | turers of the Nation has been extended 
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Dr, in writ. : reasons why membership will be bene- 
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| "Grand Old Lady Of 
Piano Teachers’ 


On September 29, Mary G. Reed, for- 
mer Guild chairman at Boston, Mass., 


One ‘to Five Column 


Inches at rates 
ranging from $5 for 1 col. inch; $9 for 
2, $12 for 3, $14 for 4, or $15 monthly 
for 5 column inches. All who become 
members of Piano Guild, U.S.A. by sub- 
scribing for 1 to 5 inches monthly for 10 
motiths (Piano Guild Notes is published 
each month except June and December) 
at the above rates, may receive Display 
Ad space for Ads of 10 or more column 
inches at $2.30 per column inch for 5 
months; $2.00 per column inch for 10. 
The space cards included on our Nov- 
ember Manufacturers Page are given gra- 
tis with the compliments of the Guild, Dr. 
Allison said. JANUARY FIRST IS DEAD- 
LINE FOR THE JANUARY, 1955, ISSUE. 


STEINWAY 


COMPOSITION 
CONTEST 


The National 
Clubs have the 
Steinway Composition Contest in which 


recently announced 
a composition for piano alone or for 
piano and chamber orchestra may be en- 
tered. The Award is $750.00, the win- 
‘ner of which will be determined by 
judges of national reputation to be an- 
-nounced later. The Contest closes Feb- 
ruary 15th, 1955. 


The National Co-Chairmen are Miss 
Ruth M. Ferry, 25 Edgewood Avenue, New 
Haven 11, Connecticut, and Mr. Halsey 
Stevens, University of Southern California, 
Los Angeles, Cal. For full information, 
write Miss Ferry, 


lifetime hobby.” 


Federation of Music] 


“Piano-playing is an ideal, all-weather |. 


passed away after an illness of several 
© Church months. Mrs. Reed was 88 years old last 
ompeille January 1 and indeed deserves the title 
‘ales ai of “Grand Old Lady of Piano Teachers.” 
re Frances J. Gillin of Medford, Mass., writes 
d Hore that Mrs. Reed was probably the oldest 
hed tes active piano teacher in and around Bost- 
Dorothy 
dan White for your copy| ‘She taught until last April, when 
aa his significant and unselfish contribution to |she became unable to go up and down 
piano teachers of America—published by |stairs. She worried so much about her 
cs mal pupils not being able to go into the 
PIANO COMPANY [Auditions last year.” 
Analyste; 64 East Jackson Boulevard, Chicago Oo 
Instruments of Quality —by One “Piano-playing is an ideal, all-weather 
in Glen- Family—for Ninety-Seven Years lifetime hobby.” 
Schitr 
organ 
ce. | San Diego Has Sixth Annual 
a Piano Festival 
yed for 0 V 
of nine, Son Diego's Sixth Annual Piano Fest-{ Opening concert-50 college and pro- 
d boys’ Wil was held in the Balboa Bow! on| fessional Pianists, playing “The Star 
sO SING? Eistember 26 with over one thousand | Spangled Banner”; Group | (duets) 270 
fists playing at sixty pianos. The| boys and girls, 7 to 9 years; Group 11 
festival, which had its beginning in 1937] (duets) 420 boys and girls, 9 to 12 
md was interrupted by the war, is co-| years; Group II! (duos) 200 boys and 
- Binsored by several organizations, in-| girls, 12 to 15 years; Group IV (duos) 
Biting the Guild. 85 High School Pianists; and Closing 
vensors. of the festival were: San| Concert included 50 college and pro- 
ego Chapter of MTAC, Dr. Kenneth fessional pianists in three selections, con- 
d The (ls, president; San Diego Unit of the cluding with “Stars and Stripes Forever.” 
rio ate Nellie Peel Finch, Chairman; Pi- 
for the. Hing Teachers Festival Committee, and 
Thearle Music Company, H. E. Callaway, 
Bach Imident. Directors were Dr. Earl Rosen- 
Mozart » Conductor; Paul Clarke Stauffer, 


Rossini Chairman; Mamie VY. Sullivan, 


e Falla Hmorery Festival Manager; Fielder K. 
Vagner Master of Ceremonies, and Bonham 
Balogh Im, Boys Band, Ushers. 

Taylor ee in the Festival represented 
hnanyi i Diego City and County and were 
a tnlled by the 117 members of the 
teachers Festival Committee. Six 
rewski meks: of group rehearsal, plus months 
individual practice, were re- 
‘for participation. 


ms of groups were as follows: 


Last month, the Guild President spoke 
to a meeting of the North Carolina 
Music Educators in Greensboro, N. C€., 
on the Guild. Most of those present 
were Guild members, and Annyce Wors- 
ham, faculty member of the Guild, Al- 
bemarle, N. C., tells what meeting Dr, 
Allison meant to the members. 

“| 
and ‘most sincere thanks to you and 


would like to express my deep 


President's Visit Momentous 
Occasion 


ing to North: Carolina to see us. You 
‘will never know just how much hap- 


4piness you have brought to all. Just to 


be in your presence makes one feel a 
better person. Eyery second was 
thoroughly enjoyed by everyone, You were 
supreme in every respect. |. personally 


iJregretted that, every teacher, in N. C. 
‘would not have been present to share, 


your lovely wife, Mrs. Alfison, for com~| 


(Turn To’Page 14, Col. 2) 


NEW YORK, NEW YORK 


SOHMER & COMPANY, 
INC. 


31 West 57th Street 
NEW YORK, NEW YORK 


STARCK PIANO CO. 
~ Ashland at Webster 
CHICAGO, ILLINOIS 


YORK, PENNSYLVANIA 


WINTER & COMPANY 


863 East 14]1st Street 
NEW YORK, NEW YORK 


THE WURLITZER CO. 


DeKALB, ILLINOIS 


MADELON SKONBERG 
IN RECITAL 


Madelon Baenziger Skonberg, Chicago, 
lll., was heard in a recent recital at the 
Central Eleanor Club. Her program in- 
cluded: 


Prelude, Op. 28, No. 23 
Intermezzo, Op. 119, No. 3 Brahms 
Fairytale M. B. Skonbergy 
Wiener-Tanze Friedman- Gartner 
Debussy 
 Griffes 


Chopin 


1. National Guild Auditions 
2. Exceptional Students 
3. Recital Programs 


any charge to our customers. 


Send Your Problems T 


316 West 


San An* 
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‘Would you like assistance in selecting specific music for: 


4. Specific Technical Problems 
5, Program Planning of any’ kind 
As,a' special service we offer this “consultant service” without 


Oldest and largest Music Store in the Southwest 


San Antonio Music Co. 


“Piano-playing is an ideal, all-weather 
Bach-Saint-Saens 
Prelude, Op. 28, No. 


o Our Music Consultant 


"Phone Garfield 1331 
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PLANO ‘GUILD NOTES 


TWO CHARMING PRE- 
SCHOOL PUPILS 


These two little girls are both pre- 
school pupils of Dorothy Allinder, North 
Little Rock, Ark., who played in the Au- 
ditions for Guild Judge Elizabeth Jarrell 
Fossey, Jackson, Tenn. 

Carol Williams, age 5, played the fol- 


lowing program: 


Riding the Clouds ............ .MacLauchlan 
Bag Pipes and Drums .... ........ .... Erwin 
Happy Birthday Hill 
Drifting Williams 


Maribeth Hughes’ program included: 


Heap Big Injun Rolfe 
MacLauchlan 
Here Comes The Train ................ Richter 


PODOLSKY SCHEDULES 
WINTER MASTER CLASSES 


Leo Podolsky, noted Guild judge and 
teacher, has scheduled his Master Clas- 
ses for this winter, beginning in Septem- 
ber and through the middle of December. 
Later dates will be announced soon. 

His courses at Detroit, Grand Rapids 
and Saginaw, Mich., and South Bend and 
Fort Wayne, Ind., include Modern Me- 
thods of Pedagogy, Keyboard Technic, 
Repertoire, Teaching Materials and Ques- 
tion Box. 

The ed schedule follows: 

Detroit: Nov. 21 - Dec. 
5-6 and Dec. 19-20; Grand Rapids: Nov. 
22-23, Dec. 6-7, and Dec. 20-21; Sag- 
inaw: Noy. 20, Dec. 4, and Dec. 18, 
South Bend: Nov. 15-16, Nov. 29-30, and 
Dec. 13-14; Fort Wayne: Nov. 15, Nov. 


29, and Dec. 13. 


Chester Barris Acclaimed 
For Symphony 
Performance 


A capacity audience thrilled to Dr. 
Chester Barris’ recent performance of 
Beethoven's Fourth Concerto with the 
Columbus Little Symphony, the concert 
concluding with many “bravos.”” Norman 


Nadel in the Columbus Citizen said of 


Dr. Barris: 

“Restraint and taste distinguished the 
solo part of Beethoven’s Fourth Piano 
Concerto, with Chester Barris, of the 
Ohio Wesleyan music faculty, as soloist 
. . . Barris’ sensitive reading was pre- 
ferable to a more showy but less per- 
ceptive style.” 

Samuel T. Wilson wrote in the Col- 
umbus Dispatch: “ . . . Chester Barris 
as an intellectually appreciative, tech- 
nically adroit soloist...“ 


WHY NOT CLEAN 
THE KEYS 


Hector Perez, Worcester, Mass., has 
added a new wrinkle on teaching notes 
to young children. He writes: 


“In the September issue of the Piano 
Guild Notes, there is a caption by Mr. 
John Mokrejs in which he-says to get 
the notes from the keys not the keys 
from the notes, referring to one of his 
many books on instruction which are the 
best | have found. 

“This gave me an idea which may not 
be original, but 1 thought that a good 
way to teach the student the right way 
would be to have the child clean the 
keys two or three times a week and have 
him picture on paper the note he or 
she is pressing.” 


ANSON ESPECIALLY 
RECOMMENDS 


BRODSKY, Michael- 

Beware! published CLAYTON F. SUM- 
MY COMPANY. 2-2 E minor Boldly UP- 
PER ELEMENTARY 
Using a minimum of notes, this splendid 
little piece achieves genuine musical 
character and harmonic color. Excellent 
for developing imagination. 

GARROW, Louise- 

Time to March published SCHROEDER 
& GUNTHER 4-4 C major Moderately 
EASY 
The major theme is a jolly Left Hand 
melody with triplet upbeat, and as usual 
with Miss Garrow, there are nice har- 
monic surprises. Fine Recital piece for 
boys. 

GERRISH, John O.- 

South Wind published MILLS MUSIC 
3-4 D major Steadily UPPER ELEMEN- 
TARY 
Delightful in its horinehie shifts and nice 
rhythmic swing, yet proceeding with a 
gentle flowing motion and quiet mood 
throughout. 

KING, Stanford- 


Teen-age Technic published THEO- 
DORE PRESSER COMPANY 


“| citals 


For the lagging INTERMEDIATE student 
who “hates” technic, this new volume 
should be immensely stimulating. Twenty 
-five “etudes” with clever titles, and a 
wealth of interesting technical devices 
which will really solve many essential 
finger and rhythm problems. 
PERSICHETTI, Vincent- 

Little Piano Book, Opus 60 published 
ELKAN-VOGEL COMPANY 
A prominent American composer furnish- 
es, in this small volume of fourteen brief 
pieces, a fine introduction to Contempor- 
ary keyboard music. Styles, keys, and 
meters are in great variety. For UPPER 
ELEMENTARY and progressing levels. 


Weiss And MacNabb In 
Duo-Piano Recitals 


Harold Weiss and George MacNabb, 
Eastman School of Music, Rochester, N. 
Y., have played several duo-piano re- 
this fall in Nunda, Rochester, 
Jamestown and Elmira, N. Y., and Dr. 
McNabb has also been busy giving work- 
shops. 


Why Not A List Of “The Judges’ 
Best Six”? 


Donald Peery, Guild Judge of Raleigh, 
N. C., has suggested that each Guild 
judge send in a list of six compositions 
that have struck his fancy during his tour 
ef duty as an adjudicator. The list would 
include the gleanings of many men, all 
judging in different parts of the country, 
and Mr. Peery has volunteered to edit 
it for Guild members. He writes: 

“| have an idea and | want to know 
what you think about it. | propose that 
each Guild adjudicator, at the close of 
the judging season, be invited to send 
in 6 compositions he heard that parti- 
cularly struck his fancy, or that would be 
of unusual interest to Guild members. 
These compositions could be chosen from 
the classic, romantic, or contemporary 
schools as the sender saw fit. A record 
would be kept of the selections getting 
the largest number of votes, and a mast- 
er list would be drawn up. Material that 
had been tried and proven effective would 
then be available to Guild teachers all 
over the country.” 

“What is it that most teachers want 
to talk to the judge about? And vice 
versa. MATERIAL, MATERIAL, ond MA- 
TERIAL. Particularly the new and con- 


come the results. 


temporary music that is teachable, Dun 
ing my Guild judging | have kept q jix 
black book full of suggestions, and | 
notice that other judges do the 
Why not make this available to 
one? Sometimes a standard classic is fy, 
gotten about. | have taught myself by 
have never known others to teach the 
Arietta by Leonardo Leo or the Rondy 
espressivo (in B minor) by K. P. E. Boch, 
Each year brings more and more 
new music, but what a job it is to 
up with it! Such an established figure » 
Dr. Leo Podolsky, during a piano clinig 
here, wrote down the Hilton Rufty Hg 
on the Green in his little black book, 
Suggestions from everywhere would 
sult in a large list, but | believe 
list could be pruned down effectively, 
would be glad to try the job.” 
Approving highly of the idea, the 
President wrote, “Your idea is an ¢ 
cellent one. We shall be glad to 
you ‘findings’ in Guild Notes in 
form (500 to 600 words) an issue. Pi 
write our 1954 judges for their discover; 
ond proceed at once with your investi 


tion. | am sure Guild mmebers will 


BALDWIN GRAND PIANOS 
BALDWIN ELECTRONIC ORGANS 


The world’s great music, interpreted by the 
world’s great concert artists, provides a chal- 
lenge which few pianos can accept. The choice 
of Baldwin by today’s outstanding concert 
artists, is a distinguished tribute to Baldwin’s 
exacting standards of excellence. 
enduring joy of owning a Baldwin is within the reach of all. 


The distinction and 


THE BALDWIN PIANO COMPANY a 


CINCINNATI, OHIO 


ACROSONIC SPINET AND CONSOLE PIANOS _ :-: 


HAMILTON STUDIO PIANOS 


ORGASONIC SPINET ORGANS 
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ble. Dus The Annual Fall Conference of the 
ta ity N. C. Music Educators Association held 
$, and fts three-day session at WCUNC, Greens- 
he som oro, N. C., October 17-19, with Dr. 
to Creme Robert Carter, Greenville, president of 
He 1S for the Association, presiding at the two 
self hy business sessions on the 18th. The three- 
each thy day session included various luncheons 
he Rony end dinners of the component sections 
E. Bod, and two executive committee meetings. 
Ore gou The highlight of the conference was 
- keep an address by Dr. Wiley Housenright, 
Figure q President of the Southern Division of the 
a Music Educators National Conference and 
ty Hob professor of Music Education at Florida 
ick book, State University in Tallahassee. 
would Mee One of the most colorful events dur- 
{ng the conference was the celebration 
ectively, ef the 25th Anniversary of the National 
Guild of Piano Teachers, with a recep- 
the tion, program and social hour honor- 
s an ing the distinguished and revered found- 
d to er-president, Dr. Irl Allison, L. L. D., Aus- 


in seid tin, Texas. 
ue. P 


On Tuesday, the two sessions were 
conducted by the very illustrious, in- 
ternationally-known concert-artist-con- 

ductor, pedagogue and lecturer, Dr; Ru- 
dolph Ganz, president Emeritus of the 
Chicago Musical College and artist-tea- 
© ¢her on the faculty of Roosevelt University 
Bite prefaced the morning session with a 
lecture on the works of Bach. The con- 
Etest-festival music was most authorative- 
ely analyzed, demonstrated and discussed 
Bia detail by this eminent musician. 

® This was one of the most important 


discoveries 
investi 
will 


North Carolina Annual Fall 
Conference Highly Successful 


and significant conferences that has ever 
been held, with a record-breaking ,at- 
tendance of college professors and piano 
teachers attending. 

Mrs. Eugene Johnston, of Mooresville, 


of the Piano Association, presided at the 
sessions. 

Dr. Robert Carter of Greenville was re- 
named president; Miss Virginia Frank of 
High Point was named vice president; 
Mrs. Katherine Huffine of Greensboro 
was elected secretary-treasurer, and 
Richard Southwick, Salisbury, editor. 

Other groups elected officers as fol- 
lows. 

Orchestra Leaders—Robert Fredrick- 
son of Greensboro, president; Charles 
Isley of Waynesville, vice president; Wil- 
liam Tritt of Concord, secretary. 

Classroom Teachers Association—Miss 
Thelma Hales of Winston-Salem, presi- 
dent; Mrs. Mary Phillips of Rockingham, 
vice president; Miss Winifred Bodie of 
Winston-Salem, secretary. 

Bandmaster Association—Dr. Gordon 
Nash of Boone, president; James Rogers 
of Greenville, vice president; Landon 
Walker of Hickory, secretary. 

Choral Association—Dr. Charles Taylor 
of High Point, president; Sam Taylor 
of Wilmington, vice president; Miss Nora 
Bryant of High Point, secretary. 

Piano Teachers—Christopher N. Giles 
of Wake Forest, president succeeding 
Mrs. Eugene Johnston of Mooresville; 
Norvelle Bryan of Clayton, vice president. 


© TYLER MUSIC TEACHERS 
PUBLISH BULLETIN 


f The Tyler (Texas) Music Teachers As- 
Egeciation went to press with the first 


3 of their monthly bulletin in October. 


TMTA Bulletin is appropriately 
stifled “Short Lines”, and lives up to its 
... with one page of important news 
items and two other pages, each contain- 
img messages from one of its key members. 
Suacidentally, the authors of the both let- 
Miers are Guild members: Maisie Moore 
PWotford, whose article “What TMTA 
Geans to Me” expressed her own per- 
‘gona! belief about the organization, and 
mina Overleese, faculty member of the 
Meeild and President of the TMTA. 
Miss Ovesieese, in her “President's 
Diessage”” humbly accepted the honor 
Bamestowed upon her and stressed the need 
the Association for a spiritual creed. 
fe asked the members to pledge al- 
lance to: The Sincerity of Friendship, 
Joy of Achievement, the Dignity of 
ice, the Integrity of Profession and 
Love of Music. 


Branyon Pupil Has 
Many Honors 


Linda Gail MacKechnie, 14-year-old 

pupil of Rilla Branyon, Long Beach, Calif., 
who has participated in all of the Guild 
Auditions since 1950 in Long Beach, and 
has been the winner of a bronze and 
a gold medal in the Recording Festival, 
won the Gold Cup as the outstanding 
Music student in Whaley Junior High 
School in Compton. 
In addition, she was selected by the 
Kiwanis Club as the winner of the an- 
nual Achievement Award for Scholarship, 
Service and Activities from all the junior 
high schools in that city. Linda has serv- 
ed as accompanist, not only in her own 
junior high school, but as accompanist 
with the combined school orchestras of 
the City of Compton, under Ralph Ma- 
tesky, supervisor of music and conductor 
of Compton Civic Symphony. Linda was 
formerly a pupil of Beulah Tarleton, 
Guild member of Berkeley, Calif., and 
has been with Mrs. Branyon for the past 
five years.” 


Editor's Note: In the following article 
f Leo Podolsky gives “Pointers For 
Byers,” based on his’ new edition of 
meeet Playing,” published by Belwin, Inc. 
mthe ensemble works of the great mas- 
include many original piano duets. 
afford a richness of musical text- 
not reproducible by two hands, and 
mer the joy of sharing performance with 
"Musical companion—either the teacher, 
another student. 


Some time—even if only a few minutes 
~thould be given to duet playing at every 
kston, ‘Duet time” can easily become the 
high point of the lesson—a reward for 
900d work—a pleasure eagerly anticipat- 
#4 Duet playing may also be the basis 
tf stimulating class sessions, with pupils 
iterating in different parts. 


Improvement in sight reading ability 

tnd in rhythmie- precision is sure to de- 

Wop from such ensemble experience, 

tng with independence of action, in- 

telligent listening, and skill in enanciat- 

' themes and imitative parts. The duets 

Mthis series pave the way for ensemble 

Maying in its higher forms, particularly 

the four-hand arrangements of sym- 

ies, which in turn prepare the stu- 

to enjoy their performance by large 
Whestras, 


No sharps or flats are used at first. 


; PODOLSKY ON DUET PLAYING 


Isation and lead to the use of longer 
notes. The early Primo parts lie within 
a span of five keys, both hands identical; 
later the Secondo part is developed along 
the same lines, then contrary motion is 
introduced. Gradually the various forms 
of touch and all the devices of interpreta- 
tion are brought into play. 


The pupil should always learn and al- 
ternate in playing both parts, to become 
acquainted with all registers of the key- 
bord. The damper pedal should be played 
by the Secondo, and when the teacher 
plays this part, he should call attention 
to the effects achieved by its use. When 
the hands of the players cross, Primo 
should be above Secondo. 

Musical terms in the first two books 
are given both in Italian and in English. 
All these pieces are numbered for con- 
venience in making assignments; the 
complete list of composers is given on 
the back cover. 


.The materials in this series have been 
chosen from an unusually wide range of 
composer sources, some of them little 
known. They deserve a more prominent 
place in~the- musical advancement @f 
each student. These -duets are tuneful, 
they are easy . . . and above all, they 
are WORTH WHILE. 


(The first book can be used with stu- 


f notes establish a feeling of pu- 


dents after their initial ten lessons!) 


who completed three years as president | j 


SUSAN TAKES A BOW 


SUSAN KANE 


When she presented her pupils in a 
recent recital, Mrs. Edward J. Kane, Fort 
Wayne, Ind., was not only a proud tea- 
cher but also a proud parent! Her dau- 
ghter Susan, age five, took part in a 
program called “The Garden Party” 
which opened the recital. 


“The Garden Party” was arranged 
from compositions describing the flowers, 
birds, insects, games and refreshments 
that would be included in such an out- 
door fete. Garden flowers and plants 
were placed on the stage, and the child- 
ren were seated on chairs at small ta- 
bles. The flags in the background were 
used in the latter part of the recital 
when a group of grade school students 
presented “The International Suite.” 


Children taking part in “The Garden 
Party” program were: Margaret Sny- 
der, Kathy Ross, Lynn Wernet, Andrea 
Zent, Ann McLeish, Susan Hamilton, 
Tobee Sue Kaufman, Mary Beth Howen- 
stein, Susan Kane, Ronnie Gene McFall 
and Sylvia Hileman. 


NEW YORK GUILD NOTES 


New York pianists, both Guild mem- 
bers and students of Guild members, are 
very active this season in public per- 
formance. 


Stephen Kovacs not only played a solo 
program at Carnegie Recital Hall, but 
took part in a concert with his Piano 
Trio at the Brooklyn Academy of Music 
on October 20. 

Adi Bernard played in the “Keyboard 
Artists” series over Radio Station WNYC 
on October 24. 

Ronald Hodges, winner of the Luxen- 
bourg prize and student of Edwin Hughes, 
played an interesting recital at Town 
Hall, October 24. : 
Mme. Poldi Zeitlin has recorded all 
the Tschaikoysky “Children’s Pieces for 
Piano.” The records are clear, musical 
and will be helpful to teachers of children 
to-stimulate their interest in good, simple 
music. Mme. Zeitlin has also recorded 
other simple classics, knowledge of which 
will be rewarding. 
Gertrude Splane, Guild member from 
Worcester, « Mass., will continue her 
monthly trek to New York City to study 


‘with Grace Hofheimer. Mrs. Splane re- 


ports @ very busy teaching season. 
Antoinette Giannini is another Wor- 
cesterite’ who is busy travelling weekly to 
Grace Hofheimer’s studio for study, while 
she continues to be occupied as a tea- 
cher and accompanist and soloist in a 
professional capacity in and near Boston 
and Worcester, Mass. 

May Etts went to Columbia, S. C., 
to give a course for teachers during the 
last week of Otcober. This undoubtedly 
proved most interesting. 

Miss Gertrude Bugell is one of the 
busiest teachers who treats her work 
with great sincerity. 

Mme. Schneider-Staack reports a busy 
season with her usual fine, musical re- 
sults. 


In Memoriam 
HATTIE M. JOHNSON 
Oklahoma City, Okla. 


Mrs. Libbie F. Lovell, Enid, Okla., has 
good news for all Guild members who are 
petitioning to have their piano pupils 
excused during school hours. She tells 
how the School Board voted on the Enid 
petition: 

“| have waited to thank you for your 
letter of October 14, until | could give 
a little report. We are quite pleased 
over the result, though it is a small be- 
ginning. 

“| mailed your letter, with one from 
the Enid Music Teachers Ass. to the 
president of the Enid Board of Educa- 
tion, a few days before their meeting. 
With the president of our association, 
another member of our committee and 
| attended the November Ist meeting 
of the School Board when our letters 


Enid Petition Voted Favorably 
by School Board 


were read and a discussion of the pro« 
blems of releasing students for private 
lessons resulted favorably for us. 


“The board voted to allow piano and. . 


voice students in high school and 9th 
grade to be released from study hall of 
the beginning or end of the day, this: 
program to begin the second semester; 
None is to be excused at other times, and 
only students with good grades are to 
be released. 

“Also, this is to be a trial experiment® 
only, and if not satisfactory with the 
school officials, will be dropped next yean 
We hope it will work out well for all con- 
cerned, and | know that your letter 
helped a great deal. The lawyer member 
of the board commented, ‘That is a fine 


letter.’ | agree with him!” 


Nancy Jo Johnson, pupil of Mary I. 
Short, Spokane, Wash., was presented 
in a program on October 17 at the Nor- 
folk Recital Hall. Nancy Jo, an eight 
year National winner, has) won cash 
prizes three. times in the IPRF, is a 
member of the Pandean Music Club, and 
has been affiliated with Junior Music 
clubs since she was six. She is a junior 
at Lewis and Clark High School. 

Her program included: 
Sonata-Pastorale .. Scarfatti 
Scarabande-from 6th Sonata for 


Three Part Invention No. 2 ............ Bach 
Sonata-Op. 14, No. 1 ............ Beethoven 

Allegro 

Allegretto 
Allegro Comodo 

Prelude No. 9 Chopin 
Nocturne—E Flat Major ................ Chopin 


8 Year Nat] Winner In Recital © 


NANCY JO JOHNSON 
Mazurka—B Flat Major 
A. D. MDCXX 


Chopin 
MacDowe!l 
Zeckwer 
Pinto 


Run, Run 
Ring Around the Rosy 
March, ‘Little Soldier 
Sleeping Time 
Hobby Horse 


RAY GREEN PIANO COURSE 


The Ray Green Piano Course 


is exceptionally well planned as a 


Course of study for the very beginner. Mr. Green has emphasized the 


concept of illustration as a fluid teaching aid. His presentation of the 
materials of music is clear and concise—his aim is progress, step by step, 
leading to a thorough foundation in musicianship and enjoyable piano 


study. 


BEGINNING BOOK— The beginning book introduces the basic 


elements of music—presenting 
ideas of “Play-Game Technique”, 
Alertness”’, 
“Eye Anchor Points”. 


the new 
“Ear 


“Keyboard Expansion” and 


BOOK I— 


BOOK II— 


BOOK III— 


This book is based on world famous melo- 
dies,, each with a specifically prepared 
teaching point. There is further devolop- 
ment of Ear Alertness leading to ear-train- 
ing, and of Eye Anchor Points building 
towards correct sight-reading habits. Book 
I could well be used as a beginning book 
for the older beginner. - 

A continuation of Book I — introducing 
rhythmic patterns which are frequently en- 
countered in piano music. Ear-training is 
further encouraged through the technique 


_of transposition. The use of the pedal, the 


art of phrasing and the development of 
style and interpretation are discussed im 
this book, 


Selected works of the Classic Masters ar- 
ranged for the attainment of specific teach- 
ing objectives. An introduction to musie 
of our time is made through the interpre- 
tation of accepted masterpieces in con- 


temporary music. 


Five pupils of Guild teachers tn Long 
Beach were presented in the spring in 
a Certificate of Merit program by the 
Long Beach Branch of Music Teachers 
Association of California. The young art- 
ists, all holders of eight or more Merit 
Certificates from the California M. T. 
A., played an outstanding program to an 
enthusiastic audience. 

All participated in the 1954 Guild 
auditions, and two, Nicoline Kahler and 
Daniel Cariaga, have won High School 
diplomas. In 1953 Sherill Broadbent was 
a winner of a Freshman Collegiate dip- 
loma and this year of a Sophomore Col- 
legiate diploma. Danny Cariaga received 
a cash award in the International Re- 
cording Festival of 1953. 

Their program follows: 

Sonata, Op. 120, Andante-Rowdo 
Franz Schubert 
Prelude and Fugue No. 16 W. T. C. 
SHERILL BROADBENT 

Pupil of Ethel Willard Putman 
Staccato Etude Amton Rubinstein 
The Swan Selim Palmgren 


Eric Korngold 


Guild Pupils In Merit Recital 


Prelude No. 1 George Gershwin 
NORMA TANEGA 
Pupil of Jane Stanley 


Pell Street Emerson Whitherne 


DANIEL CARIAGA 
Pupil of Ethel Willard Putnam 
INTERMISSION 
G Minor First Movement Prelude 
Max Bruch 
Sonata No. IV, Adagio and Allegro 
George Frederick Handet 
JOAN CLAAR 
Pupil of Leah Dana Seykora 
Daniel Cariaga at the Piano 
A. D. 1620 (From Sea Pieces) 
Edward McDowell 
Nocturne in F Minor .... Frederick Chopin 
Rhepsody in G Minor .... Johannes Brahms 
GARBER DAVIDSON, JR. 
Pupil of Irene Treponier 
Intermezzo, Op. 118, No. 6. 
Johannes Brahms: 
Rhapsody, Op. 119, No. 4 
Johannes Brahms 
NICOLINE KAHLER 
Pupil of Jean Kuhns 
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Elizabeth Gill's Piano Recital 


Wins 


(From Richmond (Va.) Times-Dispatch) 
Editor’s Note: Miss Elizabeth Gill is 
a pupil of the eminent American Com- 
poser, John Powell. 
By George Harris 

In her first entire piano recital in 
public, which took place in the Woman’s 
Club Auditorium, Elizabeth Gill showed 
distinct promise of the fine things that 
she can produce in the future. Experience 
may make more positive certain things, 
but already she proves the musicianship 
and the brilliant’ technique that are 
necessary for the fine playing of the 
piano that she achieves. 

This concert opened with a Scarlatti 
Sonata, and in it Miss Gill proved her 
understanding of what this rather exact 
music demands, thus giving it its prop- 
er character. Of more sweeping quality 
was the late Beethoven Sonata that was 
the most important composition in the 
first part of the program. It begins 
quietly, but rises to great emotional 
heights, and at the same time has deep 
pathos. Miss Gill felt all this, she made 
some unusual effects, and her realiza- 


Praise 

tion of its profundity made it extremely 
telling. Beethoven was “saying something 
way ahead of his time, and this was 
brought out in the wonderful performance. 

“Poissons d’or” by Debussy was well 
contrasted in its atmospheric effect, and 
to the darting about of the gold-fish 
Miss Gill gave much color. Delicacy was 
combined with technique in Liszt's “Gn- 
omenreigen,” and the former gave much 
charm to her interpretation of this mu- 
sic. In “Excursions” Samuel Harber shows 
technique as the expression of a new 
idiom — amusing and provocative, and 
again Miss Gill showed her sensitive 
appreciation. 

But there was saved for the last the 
superb Fantasie, Op. 49, by Chopin, in 
which Miss Gill gave of her best as to 
technique and deeply emotional qualities. 
There was real power in it, and 
even a less friendly audience than 
that which was assembled last night 
would be won over. The encores were 
“The Little White Donkey,” by Ibert, 
Chopin’s “Nocturne in E Major.” and 
“Traumerei,” by Schumann. 


Woman's Music Club Hears 
Miss Klein 


(From Long Beach (Calif.) 

Press- Telegram) 

Dorothy Judy Klein, one of the im- 
portant pianists of the West, whom Long 
Beach calls one of her own, presented 
the program yesterday for Woman’s Mu- 
sic Club at the formal opening of the 
club year. Miss Klein, an honorary mem- 
ber of Woman’s Music Club, traditional- 
ly is chosen as the artist for this im- 
portant initial event. A beloved favorite 
of Long Beach audiences, she always is 
greeted by an overflow audience. 

Egon Petri, famous Dutch master, said 
of Dorothy Judy Klein, following her re- 
cital. at Cornell, “Miss Klein is an ex- 
traordinarily gifted pianist. She has a 
fine presence on the platform, and plays 


with assurance and authority.” 

Those who heard her yesterday know 
this to be true. Her program opened with 
two well known Brahms numbers, the 
first movement of “Sonata in F Sharp 
Minor” and “Intermezzo in E. Flat.” 
Then followed a selection by Debussy, 
“Claire de Lune,” and four Chopin com- 
positions, “Etude in G Flat,” “Etude in 
C Minor,” “Nocturne in F Sharp Major,” 
and “Ballade in A Flat.” 

Adding to the pleasure of her concert 
was the pianist’s interesting informal 
talks before each number in which she 
told how the selection came to be writ- 
fen and gave bits of information about 
the composer himself. Mrs. Marshall 
Julian presented the program. 


Dallas Junior Pianists Elect Officers 


The Dallas Junior Pianist Forum, Divi- 
sion I, had its first meeting of the 1954- 
55 season on October 2 at the Brook 
Mays Recital Hall in Dallas. 

Sponsor of Division | (12 years and 
under) is Mrs. Clifton Carmen Withite, 
piano teacher and member of the Guild, 
who has been the sponsor in charge of 
the programs since its organization over 
a year ago. 

Newly elected officers for the com- 
ing year are both Guild members. They 
are John Glancy, 12 year-old student of 
Mrs. Wilhite, who was elected president, 
and Sally Payne, 12 year-old student of 
Mrs. E. J. Hamman, secretary-treasurer. 

This Junior Group was organized a year 
ago by the members of the Dallas Piano 
Teachers Forum, a 10 year-old organiza- 
tion founded by Isabel Hutcheson, nat- 
ionally known piano teacher, for the be- 
nefit of the 83 piano teachers who have 
and are now attending Miss Hutcheson’s 
classes. 

The Junior group was organized for 
the benefit of students studying with 
members of the Piano Teachers Forum, 
most of them Guild members. Many of 
th meetings are devoted entirely to Guild 
Audition requirements, at which time 
students and teachers discuss and per- 
form suitable Guild materials. 

’ Af the recital on October 2, the fol- 
lowing pupils played: 

Fonda Kirby, Harold Matthew, Charles 
Marie Tanner, Betty Stephens; Susan 
Roberson, Hulene Jackson, Jeff Wendl- 
ing, Sally Payne, Betty Jean Henkhaus, 
Sanlyn Kay Cooley, Susan Davis, Sally 
Goulding, Cynthia Wood, Wesley Adkis- 
son, Jimmy Williams, Kaye Colgin, Karen 
Adams and Cathey Williams. 

Their teachers are Grace” Ford, Mrs. 
E. F. Summers, Mrs. J. C. Padgett, Mrs. 
Pat O'Reilly, Mrs, Bessie Susong, Mrs. 
£. J. Hamman, Mrs John Allen, Mrs, 
Ocea Grizzard, Cornelia Baird, Mrs. Clif- 
ton C. Wilhite, Mrs. Jimmie Mansfield, 
Mrs, E, R. Brooke, and Mrs, O. B. Kim- 
ball. 


Canady Pupil Soloist With 
_N. C Symphony 


Nancy Louise Lassiter, 13 year old 
pupil of Flora Canady, Smithfield, N. C., 
has been selected as one of two youthful 
soloists to play with the North Carolina 
Symphony Orchestra during the forth- 
coming season. Nancy has studied piano 
for the past six years with Miss Canady 
and is her third pupil to be selected to 
play with the N. C. Symphony. Nancy au- 
ditioned Bach’s Concerto in D. 


Music And Arts Institute 
In 21st Year 


The Music and Arts Institute of San 
Francisco, a civic non-profit institution, 
has inaugurated its twenty-first school 
year this fall. Beginning and advanced 
classes and private instruction are of- 
fered during the day and evening for 
children and adults, as. well as a com- 
plete curriculum for college students 
leading to-the Bachelor of Music degree. 


In addition to instruction in voice and 
all musical instruments, college courses 
are available in music theory, music 
history, from and analysis, instrumenta- 
tion and conducting. Activities include 
performance classes in voice, piano, va- 
rious instruments, chamber music and 
piano-ensemble. Non-music academic 
courses include college English, speech 
and drama and foreign languages. 


The college is maintained as a civic 
non-profit institution under sponsorship 
of over 100 sponsors. It is approved for 
veterans attending with assistance from 


‘the Veterans Administration and the 


California State Dept. of Veterans af- 
fairs, and for foreign students by the 


U. S. Bureau of Immigration. 


“THE PROOF OF 
THE PUDDING 


Grace White, one of our notable Guild 
Judges from New York City, has pointed 
out that nation-wide we have positive 
proof that the Guild does produce many 
of the top students. She says: 

“Your discussion in September Guild 
Notes, just received, of the expression 
“The better Teachers are members of the 
Guild” naturally interested me because | 
was instrumental in getting so many of 
them to join. Actually, there is so much 
proof that the better teachers ARE Guild 
members. Do you realize yourself that 
practically every major symphony in the 
country, through their competitions for 
young talent, has chosen a Guild Diploma 
Winner for soloist in either regular se- 
ries or for young people’s concerts? Many 
of these soloists have taken part in 
Guild auditions for many years and 
gained the poise so important in passing 
these crucial tests. 

“Scholarships, fellowships, debuts-all 
of the most sought-after awards are be- 
ing bestowed on young artists who have 
come up through the wonderful prepara- 
tion available to Guild pupils. When it 
happens so often it cannot be mere 
chance, and the teachers of such young 
people must be the ‘better teachers.’ 
In communities where there are members 
who are not so good,-even very poor 
teachers-there is an awakening to lift 
their sights for goals more worthy than 
what they would otherwise know.” 


FIRST PLACE GOLD 
MEDAL WINNERS 


These happy pupils of Persis Cox, Bos- 
ton, Mass., are all First Place Gold Med- 
al winners in the IPRF Left to right, 
Joanne Piazzi, Linda Cannizzo, Millicent 
Bethune, Marilyn Piazzi and Pamela 
Pettitt. 

Persis Cox, Boston, Mass., was judging 
out on the West Coast for the Guild 
when her pupils’ IPRF medals arrived, so 
she postponed the presentation until this 
fall. However, that didn’t lessen the plea- 
sure of the recipients who were all happy 
to be IPRF winners. They received the 
medals and the Audition Certificates at 
an early Practice Musicale on Oct. 9. 


“CHORDS AND CADENCES” 
HELPS IN AUDITIONS 


CLAYTON F. SUMMY COMPANY, Pu- 
blishers, 235 Wabash Ave., Chicago, have 
released another printing of CHORDS 
AND CADENCES by Eula Ashworth Li- 
ndfors. 

CHORDS AND CADENCES includes all 
Chords and Cadences as required by the 
AMERICAN COLLEGE OF MUSICANS 
in the Piano Auditions sponsored each 
year by the NATIONAL GUILD OF Pl- 
ANO TEACHERS. 

All Chords and Cadences, in every 
key, are written out in full in all posi- 
tions in order that they may be clearly 
understood and visualized by the student 
as he studies them. 

The frequently misunderstood |IMMT 
is explained in this book, and the full 
requirements for all Scale and Arpeggio 
playing for every Classification of the 
GUILD Auditions are made clear. 

Including as it does a fine letter of 
endorsement by Dr, Irl Allison, Founder- 
President of the GUILD, and an en- 
dorsement by Dr. Hans Barth, Dean of 


Judges for the GUILD, this book is °aj 


MUST in the training of Students work- 


with GUILD Teachers everywhere, 


well as for any earnest student of Key- 
board Harmony in general. 


The cost of the book is $1.50. « 


pleased and proud to be taking part. 
Mrs. Gladys Teeter, Mansfield, Ohio, 


recently presented her pupils in a series 
of three recitals. The recital at the Le- 
land Hotel opened with piano selections 
by Roderick Bogner, Judy Newton, Linda 


‘Frizzell, Diana Zeigler, Janet Wentz, 


Diana Hillier, Joan Paxton, Sara Lynn 
Oxman, Johanna Burns, Judy Freehafer, 
Joan Boliantz, Linda Boliantz, Ellen 
Katherin, Judy Hetler and Nancy Mich- 


alski. 

Chuckie Stutz read “When Pa Begins 
to Shave”, followed by several vocal se- 
lections and Sheron and Roger Hershner 
playing a piano duet. Interspersed with 
more vocal selections, were piano selec- 
tions by Barbara Winbigler, Judy Gregg, 
Janice Stake, Christine Vitello, Georg- 
eann Keffalas, Beatrice Griffith and 
Mary Ann Hampton. 

A Spanish recital-“La Fiesta’-at the 
Junior High School auditiorium featured 
a stage setting and costumes, as well 
as Mexican folk dances. Piano pupils tak- 


MANSFIELD, OHIO, PUPILS 
ENTERED IN RECITAL 


Pupils of Mrs. Gladys Teeter gathered in the ballroom of the Leland Hotel, 
Mansfield, Ohio for this recital picture. Not only the girls, but the boys, too, look 


ing part were: 

Roderick Bogner, Diana Zeigler, Judith 
Smith, Linda Frizzell, Joan Boliantz, Ro- 
ger Hershner, Judy Freehafer, Nancy 
Stolle, Dorothy Jayne, Long, Linda Bo- 
liantz, Judy Newton, Joan Paxton, Nancy 
Lou Long, Sharon Hershner, Johanna 
Burns, Janet Wentz, Sara Lynn Oxman, 
Georgeann Keffalas, Judy Hetler, Nancy 
Michalski and Ellen Kathrein. 

The first of Mrs. Teeter’s recitals was | 
presented at the Woman's Club where 
the following piano pupils took part: , 
Rosemary Brown, Lee Owings, Brenda 


Rush, Judith Smith, Diana Oyler, Linda 
Frizzell, Nancy Stolle, Judy McLaughlin, 
Patricia Ann Holzworth, Judy * Newton, 
Sharon Hershner, Beverly Wenning, An- 
namay Petersen, Roger Hershner, Joan ; 
Paxton, Ellen Kathrein and Nancy Mich- 
alski. 

Mrs. Teeter isan affiliated teacher of 
the Sherwood Music School as well as a 
member of the Guild. 


Seattle Holds Guild Meeting 


On September 28, a Guild meeting was 
held in Seattle for: the first time: since 
1948. At the call: of their chairman, 
Mrs. Frances Duffy, sixteen active mem- 
bers of the Guild met in the studio of 
Herbert Malloy. By unanimous vote, it 
was decided to hold monthly meetings 


*] from October to May, the second meet- 


ing being held on October 26 at Mr. 
Malloy’s studio. 

At the September meeting, these ad- 
ditional points were considered: joint 
recitals, joint advertising and master 
classes. 

Mrs. Margaret Ottesen and Miss Lela 


Mae Bell were appointed fo study the” 
question of joint recitals°'and Mr. Mal- 
loy and Mr. Celli F. Cory to study group 
advertising. Mrs. Kimes was selected to™ 
contact teachers regarding master clas~i 
ses and to report back to the next Guild # 
meeting. And Mrs. Avilda Matheson was 
appointed Secretary Pro. tem. No other 
officers were elected and no dues were 
decided upon at that time. 


A telephone committee was appointed 
as follows: Mrs. M. Harrison, Mrs. Grace ’ 
Jobson Smith, Mrs. Margaret Otteson, 
Mrs. Theo Callahan, Lele M. Belle and 
Mr. Cory. 


Wishes Judge Would Apportion Time 


A Guild member who taught for the 
first time last year feels that she missed 
something in the Auditions this year, be- 
cause the judge did not have the time to 
talk with her or even fill out the sheet 
addressed to the teacher, but spent most 
of her time marking students’ cards: 

“My pupils were to begin playing at 
9 o'clock; but the judge, arrived 15 min- 
utes late. They were to finish audition- 
ing at 12 o’clock—instead it was one. 
Other teachers tell me that their pupils 
had to play anywhere from one to two 
hours behind schedule. | still haven’t 
decided why it took her so long to mark 
the cards. Honestly, there were three to 
five minute pauses between numbers; and 
she wasn’t talking to the pupils. | will 


say that the cards were carefully check- 
ed; and if anything, she was too liberal 
in her grading. But after seeing other 
judges’ cards, | still do not -believe she 
was justified in using so much time. 
“Since last year was my first year to 
teach, | was most anxious to talk with 
the judge and hear any suggestions that 
she had; but she sent word that she 
didn’t have time to talk with me. Now! 
must agree that this was more or les 
true. However if she had given me just 
a little of the time she spent marking 
cards, | certainly would have been grate- 
ful. At least | wish she had filled out 
the sheet which is supposed to point out 
the teacher's good and bad qualities. This 
came back blank.” 


Volumes. 


SUMMY PUBLICATIONS 
“THAT STRESS GUILD 
AUDITIONS 


1. “Chords and Cadences” by Lindfors 


2. Binkley-Allison ‘Social Music Course” in Four 


CLAYTON F. SUMMY COMPANY 
235 South Wabash 
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“PIONEERING” FOR THE GUILD IN THE 


COLUMBIA 


Mrs. C. E. Mashburn, Guild Chairman 
gt Quincy, Wash., reports that* Guild act- 
frities in the Columbia River Basin are 
steadily increasing with teachers show- 
ing greater interest all the time. 

"Two meetings were held for Na- 
tonal Guild teachers, on October 29 and 
30th, to plan for Spring Auditions. This 
yill be the third year for the Auditions 
here. 

“¢ certainly is true that the Guild is 
keeping abreast with the fast develop- 
ment ‘of the Basin. Along with those who 
gre clearing the sage brush from thou- 


chers are pioneering, too. 
yell remember driving through desert 
jnd to get to the Auditions.) 

“Recently, Malcolm Frost from Port- 
jand, Ore., had two special call meetings 
for Guild teachers in the Basin and sur- 


Hotel, 
», look 


Judith 
z, Ro- 
Nancy 
la Bo- 
Nancy 
ohanna 
)xman, 
Nancy 


rounding areas. His topic at Ephrata and 
Wenatchee was “When is a Teacher a 
Good Teacher.” One thing he said I'll 
never forget: ‘A teacher isn’t a good 
teocher because she has a few superior 
students. She’s tested when she pre- 
gents her entire class in a given Au- 
fition. The judge then gets the scope 
of her work.’ 

“The first meeting was October 29 at 
the home of Yolonda Rettowski, Guild 
chairman in Ephrata. Other chairmen 
present were Mrs. Fern Gibby, Moses Lake, 
and Mrs. Vincent from Warden. Other 


ils was 
where 
part: , 
Brenda 
Linda 
jughlin, 


Newton, Buachers attending were Mrs. English and 
g, An- Bis, Kittchen (a new Guild teacher from 
, Joan Byses Lake); Mrs. Maxine Brown, Eph- 
Mich- Mrs. Mashburn and a new teacher, 
Roy Jones, from Quincy. 
es “| was so impressed by their enthus- 
jsm and deep, sincere appreciation for 
the Guild. Dr. Leopold and Dr. Ejnar 
/Hiantz were mentioned often, and how 
thy had been an inspiration and help 
tip all of us, our students and even ex- 
idy the” tending into the communities they visit- 
r. Mal- 
y group | “Plans are to hold a monthly meeting 
cted to flor Guild teachers. Also a radio program 
or wes discussed which may materialize very 


ct Guild mon. . . Yolanda Rettowski is a lovely 
son was §penon and a wonderful hostess. The tea- 


RIVER 


of acres of land, the piano Rettowski and Mal- 
(Guild judges | Colm Frost. Seated—Fern Gibby and Mrs. 


Vincent. 


ing musician was Mrs. Betty Ruth Pot- 
ter, Wenatchee Guild Chairman. Our 
meeting there was held at her house. 
Betty Ruth has just been elected presi- 
dent of the WMTA Chapter in Wen- 
atchee. Mr. George Potter is a very 
prominent lawyer in Wenatchee, so you 
see this young couple contributes much 
in the community, as well as in the field 
of music. 

“We had a fine turnout. All chairmen 
were present. Mr. Robert Petite from 
Chelan; Mrs. Brender, Leavensworth; Mrs. 
Jean Hall from Cashmere. Other Guild 
teachers were also present. 

“After these two meetings, | am con- 
vinced that the ‘Guild’ teachers are the 
‘best.’ They follow the ‘Golden Rule.’ 
1 am inspired to be a better teacher, 
also a better person, because of my as- 
sociation with them. 

“They have an open mind, a big heart 
ready to learn more and do more, even 
to help the teacher who needs help. 

“I’m sure Mr. Frost was inspired by 
the fine spirit here in the Columbia Bas- 
in. | feel certain we will grow with this 
Basin which is a beginning of a great 
‘Empire.’ The two judges, Dr. Leopold 
and Dr. Krantz, are to be commended 
for their part in pioneer-judging. It is 
through the efforts of such men as these 
and Malcolm Frost that the Guild is so 
popular and will continue to be. 

“The Future for the National Guild 
in N. W. Washington is a bright one. 

“May God continually bless the Al- 


PEGGY NEIGHBORS ON 
INTERLOCHEN FACULTY 


Peggy Neighbors, Faculty Member of 
the Guild, Coral Gables, Fla., was a 
member of the piano faculty at the Na- 
tional Music Camp at Interlochen, Mich., 
this summer. In addition to teaching, she 
also appeared in several faculty recitals. 

At a faculty Recital on July 7, Miss 
Neighbors played the piano in “Erleucht’ 
auch meine finstre Sinnen,” an aria for 
bass with oboe abligato from the Wein- 
achtsoratorium by Johann Sebastian Bach, 
with John Muschick, bass, and David A. 
Ledet, oboe. She also accompanied Mr. 
Muschick in four songs. 

On July 27, Miss Neighbors and Lilian 
Phillips, assistant professor of music at 
North Texas State College, gave a dem- 
onstration, with the help of some of their 
students, of the relationship between the 
piano and the harp and played pieces 
characteristic of the instruments. 

Miss Neighbors opened a Faculty Re- 
cital on August 10, playing the following 
selections: 

Capriccio, Op. 116, No. 7 
Johannes Brahms 
Nocturne for the Left Hand Alone 

Bagatelles, Op. 5 Alexander Tcherepnine 

She also accompanied Florence Mc- 
Cracken, soprano, and Lowell Burroughs, 
clarinet, in two songs. 


A Recital Piano Speaks 


Come touch me, student—what is there 
to fear? 

You wonder if the notes on which you 
labored, 

The page you saw so plain, will disappear 

As you approach my white impassive 
keyboard. 

Come touch me with unfaltering con- 
fidence. 

Your careful training | will not betray 

With aught but harmony in utterance, 

And | know all the music you must play 

Trust me with those arpeggios and chords. 

Yours is the will, and mine the full 
expression. 

This is the hour we two were reaching 
towards. 

With joy already safe in our possession. 

Strike the first note and hear my strings 
respond 


lo other* fetes all had a fine time. lisons and give them courage, and the| With those that follow, and all that lie 
es were WENATCHEE MEETING strength to give every child a chance to beyond. 

“Another lovely hostess and outstand- ; be a better musician.” BETTY BRIDGMAN 
»pointed 
. owt "Manna From H Tributes From Guild Memb 
a From Heaven, iridutes From Gui e ers’ 
elle ond GOOD THUNDER, MINN. all of her medals in a neckiace. She, lison and all who have made it so in the 


Sharon L. Hiller: “I wish to thank you 
much for the gold medal and the 
dollar first-place cash award which 
won in the recent Recording Festival. 


| check- greatly inspired my practising and mu- 
> liberal plans for the future. | want to pay 
1g other ial tribute to my wonderful teacher, 
ieve she Anna John Silber of Mankato for 
time. superior teaching and guidance. | 
year to the first to send in a record from 
alk with kato, so it was doubly thrilling to 
ons that won this honor. | am twelve years 
that she and have two pupils which | hope 
», Now | be able to enter the Recording 
- or less ival some day also.” 
MEMPHIS, TENN. 
a gall Gertrude Rasco: “I know these selec- 
‘ited out lias are not as difficult as many Sen- 
soint out J would play, yet he is anxious to have 
ties, Thid added distinction (diploma). (We 
that many seniors graduate from 
— Schools-literary work-and receive 


, is and are really not capable of 
Spelling or English composition, yet 
Gre encouraged and later develop 
good citizens and good business 

ROCKINGHAM, N. C. 

Mrs. M. C. McLeod: “I don’t know 
I have been so delighted with com- 
events, as when | heard that you are 

be our guest and speaker at Woman's 
@ at the Teachers Meeting there 
18, | believe. Everyone is so happy 
you're to be there and that we 
See you face to face, and hear you 
I'm sure we shall get a lot of in- 

from it.” 

CORPUS CHRISTI, TEX. 

Browning Dunn: “How | enjoyed 
: Piano Notes. Tam’‘s spot was so ‘cute’ 
F % many have called me and said 


they enjoyed it. Tam really wears 


loves it all. She is working hard for her 
record. Thanks! . . . Our Art Colony 
was a huge success. Miss Lyon is wonder- 
ful, and we all appreciate her so much. 
She will be here again next year.” 


NEW YORK, N. Y. 
Joan Mayer: “I appreciate the work of 
the Guild very much and read the Guild 
Notes with much interest. | sincerely 
thank you for the great work you have 
done in building up the Guild to what it 
is now and wish you great success in the 
future.” 

SEATTLE 8, WASH. 

Lucile Murbach: “Enclosed please find 
my dues for another year. | should say 
out another fruitful and happy year under 
the Guild program and guidance.” 

LOS ANGELES, CALIF. 

Halesia D. Hoffmeister: “May | add 
that we are very much pleased with the 
Guild work, the splendid judges and our 
kind, efficient and considerate chairman, 
Mrs. Burkholder.” 

FALL RIVER, MASS. 

Sister M. Marie St. Geginald, R. J. M.: 
“Enclosed is a check for $6.00 to renew 
my subscription to the National Guild, 
that wonderful organization that simul- 
ates both teacher and pupils towards 
greater achievements!” 

NEWARK, N. J. 

Lillian Rosenthal: “The Guild Notes is 
getting better and more exciting every 
issue. | read it from cover to cover. * 

SAN FRANCISCO, CALIF. 

Alice R. Snitman: “Enclosed you will 
find a check for $6.00 to cover my mem- 
bership in the National Guild of Piano 
Teachers for the year 1954-55, ending 
June 30, 1955. It is a great pleasure to 
remain a member in the Guild and wish 
continued success for you and Mrs. Al- 


past and hope to remain in the future.” 
KANSAS CITY, MO. 

Mrs. Eva Tisdale Williams: “I cer- 
tainly am enjoying receiving the August 
Guild Notes, each copy issued seems to 
be more interesting, so full of stimulating 
information to teachers, | sometimes won- 
der how we ever got along without this 
publication.” 

BROOKLYN, N. Y. 

Gertrude Louise Newman: “Thank you 
so much for extending to me the mem- 
bership of the International Pianists 
Guild. | am truly proud of the honor 
given to me and hope, if possible, to 
retain the membership and accept your 
congratulations with great pleasure.” 


TEXARKANA, ARK. 


Esther Wood: “I had a happy experience 
just after | went home which I'll pass on 
to you, since it concerns the Guild. One 
of my former very fine pupjls (she was 


Dorothy De Roach) played in the Audi- 


tions in the early ‘tournament’ days—in 
fact, she was the only entrant to win the 
gold star rating (is that the correct 
designation?) for presenting a repertoire 
of twenty-two pieces in one of the 


Shreveport tournaments. I! can still see 


the headlines in the Shreveport-Times: |< 


‘Texarkana Girl Only Winner of Gold 
Star Award in Piano Tournament’. Well, 
Dorothy is now Mrs. Clayton Hayes of 
Oklahoma City, and she came to see 
me and brought: her thirteen year-old 
daughter, who played in the Auditions 
last spring and is most enthusiastic about 


them. So now |, too, have musical 
grandchildren playing in the Auditions, 


“awards to students at all stages of ad- 


Herman Gruss In Benefit Recital 


Herman Gruss, Youngstown, Ohio, re- 
cently gave a concert for the benefit of 
the High School band fund. Mr. Gruss, 
well-known in area musical circles as a 
teacher and musician, studied under Ro- 
bert Teichmueller and graduated from 
the Royal Conservatory of Music at Lei- 
pzig. Later, he was chosen from 25 pian- 
ists of central Europe to conduct the 
master class in piano at the conservatory 
in Zagreb, Yugoslavia. 

He remained on the faculty there for 
15 years and then came to America 
where he served six years on the faculty 
of Mount Union College at Alliance. Since 
then he has devoted his- time to private 
teaching. 

Mr. Gruss has given numerous con- 
tinental concerts and has appeared at 
Severance Hall, Cleveland, Mount Union 
and at Stambaugh Auditorium. He was 
guest soloist for the Youngstown Sym- 


phony on three occasions. He is a mem- 
ber of the International Pianists Guild. 


His program included: 


1. a. To a Waterlily ............ MacDowell 
b. To a Wild Rose ............ MacDowell 
Scarlatti-Tausig 


2. Sonate C sharp (Moonlight) Beethoven 
Adagio sostenuto 
Allegretto 
Presto agitato 
3. a. Impromptu Op 90 No. 2 ....Shubert 
b. Impromptu Op 90 No. 3 ....Shubert 
4. a. Nocturne F sharp major ...... Chopin 
b. Valse Brillante A flat major Chopin 
5. a. The Maiden with the Flaxen Hoir 
Debussy 
b. Genera! Lavine (eccentric) Debussy 
(General Lavine was a nickname of a 
midget entertainer of Paris about fifty 
years ago.) 
6. a. Soiree de Vienne 
Johann Strauss-Gruenfled 


Debussy 


(Concert Transcription of Strauss 
Waltzes) 


Musical Leader Notes Career Of 
Bessie Ryan, Chicago Guild 
Chairman 


(From The Musical Leader) 


Bessie Ryan, President of the Illinois 
State Music Teachers Association, will 
preside at the 14th Annual State Meet- 
ing and Convention of the Association, to 
be held at the Conrad Hilton Hotel, Nov. 


14, 15 and 16. Her inspired leadership 


has guided the Association through ten 
of its fourteen years of existence with 
rare wisdom and understanding, but she 
has adomantly refused to permit her 
name to be placed in nomination for any 
office in the forthcoming |. S. M. T. A. 
elections, because she feels she must have 
more time for research and writing. Her 
splendid background of formal study and 
her wide experience, coupled with her 
love of music and her interest in people 
have given her a keen insight into the 
current problems of the music teaching 
profession. 

There are many projects close to her 
heart which she wishes to devote more 
time to, among them “The International 
Piano Recording Festivals” of the Na- 
tional Guild of Piano Teachers of which 
Miss Ryan is National Chairman. After 
Dr. Irl Allison, Founder-President of the 
National Guild of Piano Teachers, con- 
ceived the idea for the Festivals, he and 
Mrs. Allison came to Chicago to attend 
a business conference and while here 
asked Miss Ryan to help them make the 
Festivals a reality. Miss Ryan recognized 
their worth and their far-reaching in- 
fluence upon the music teaching pro- 
fession. Unlike most contests which be- 
nefit only the artist students and their 
teachers, the I. P. R. F. was created to 
benefit all music students and their 
teachers, through the giving of cash 


vancement, and permitting the teachers 


sented for approval at the M. T. N. A, 
National Convention in St. Louis, Mo., 
in February, 1955, and the opening ses- 
sion of the I. S. M. T. A. Annual Meet- 
ing at the Conrad Hilton Hotel, Sundoy 
afternoon, Nov. 14, will be devoted to 
a discussion of this plan by prominent 
speakers. All music teachers are cordial- 
ly invited to attend. 


Despite the numerous activities which 
have made claims upon Miss Ryan’s time 
and energy, her students and their pro- 
gress have never been neglected The 
gifted Berman family, five nationally known 
pianists, have had all of their piano 
study with her. Billy White, six yeor 
old boy soprano ,who received Superior 
rating in the 1954 Illinois Federation of 
Music Clubs Festivals, a Gold Medal with 
Superior rating at the 1954 Irish Feis 
and First Place on the Morris B. Sachs 
Amateur Hour, Aug. 8, 1954, seems de- 
stined to take the place of Vivin Scott, 
the beloved Irish boy soprano who, after 
three and one-half years voice study 
with Miss Ryan, during which time he 
became one of the leading boy soprancs 
of the country has returned home to 
Ireland with his mother, Mrs. Rose Ann 
Scott. Five of Miss Ryan’s students part- 
icipated in the 1953 I. P. R. F., all 
received first place Gold Medals, ond 

(Turn To Page 12, Col. 1) 
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of said students to share in the awards, |": 


thereby stressing three of the basic fact- £ 


ors necessary to training in musicianship; 
first, that the piano is the ideal in- 


strument for beginning students in mu- | 2 


sic; second, the importance of the first 


years of music study and the absolute | ' i 


necessity of teaching the fundamentals 
of music correctly the first time, and 
third, that teachers of beginning stu- 


dents of music are important members ' 


of the music teaching profession. Miss 
Ryan’s deep concern with the urgency of 
“Certification of the Private Music Tea- 
cher,” has caused her to give much time 
to the study of this vital problem of the 
present time. As a member of the certi- 
fication committee of the East-Central 
Division of the Music Teachers National 


Association she was asked to study “The 
Model Plan” as adopted by the M. T. 
N. A. piano committee at the M: T. 
N. A, National Convention in Cincinnati, 
Ohio, Feb. 21, 1953, and to make sug- 
gestions for its revision at the First 
Biennial Convention of the East-Central 
Division of M. T. N. A. in Detroit, Mich., 
Feb. 15-18, 1954, which she did in a 
comprehensive report read during the 
Convention. The Model Plan will be pre- 


1ooxs tke this young pupil had a 
seating problem! But there’s no problem 
when it comes to his being an attentive 


pupil. Seven months old Dale Compton 
Shelton is learning from the lap of his 
mother Peggy Compton Shelton, pupil 


of Mrs. Elta Handte Blanchard, Ashe- | 


ville, N. C. 

He started his piano study at the age 
of three months and always listens at- 
tentively. Dale especially likes the And- 
ante from the Haydn Symphony. 

Peggy Compton, who was a Nationat 
Guild entrant for many years, graduated 
from Ohio Wesleyan University in 1951. 
She is now engaged in teaching and is 
also Minister of Music at Abernathy 
Methodist Church in Asheville. Her tea- 
cher, Mrs. Blanchard, is Guild chairman 
for Asheville and Western North Carolina, 
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Piano Guild Notes Unique Publicaton 


With the permission of the writer, we 
take great pleasure in reprinting this 
letter from Jane Staniey, Faculty Member 
of the Guild in Long Beach, Calif. Miss 
Stanley speaks in “superlatives” when 
she mentions Piano Guild Notes, so we'd 
like to let you read the entire letter. 


“This will be a ‘fan’ letter to express 
my enthusiastic appreciation of GUILD 
NOTES. Because of its contents I first 
became a member of The Guild. Its in- 
formation of nation-wide teacher act- 
ivities is of such value and so delightful- 
ly personal that | get the feeling of car- 
rying on correspondence with a great 
number of distinguished and interesting 
friends. May it always retain this fresh- 
ness and informality! 


“Added to this | consider Guild Notes 


to be the greatest medium of advertis- 
ing which is available to musicians. The 
reason for my conviction? A year after 
the publication of my first book, Basic 
Routines in Elementary Piano Teaching, in 
June of 1953, | had sold copies in twenty- 
five states with direct reference to Guild 
Notes as the information for the orders. 
The amazing part of it is that this was 
the result of only two ads which were in 
addition the most reasonable in price of 
any which | have ever placed. And they 
are still bringing results. 


“Though this letter has been entirely 
unsolicited you have my permission to 
quote it in all or part at any time 
should you so wish as | feel a decided 
obligation for the aid given me through 
your publication.” 


Leta Wallace Would Like "Slide Rule’ Reports 


A letter to the Guild President from 
Leta Wallace, Kansas City, Mo., co-au- 
thor of the Slide Rule for Scales: 

“Do you remember when | wrote to 
to you expressing fear that teachers 
would not read the directions for using 
the Slide Rule? Well, that fear was 
needless! Only one has been returned, 
“because | couldn’t make it out,” so | 
believe that teacher did not read the 
directions. 


“Lam so pleased with the many reports 
we are receiving from teachers who are 
using them with pupils, and who are 
amazed at their progress. Would you 
mind asking teachers through the Guild 
Notes to send reports of their pupils’ pro- 
gress to me, c/o Jenkins Music Co., 1217 
Walnut St., Kansas City, Mo., and | will 
gladly answer every letter. 


“The making of the Slide Rule was 
such a prodigious piece of work (there 
were so many problems of a technical na- 
ture to surmount) that it would be very 
gratifying to me to know that teachers 
are getting the results we promised, and 
would make me feel that the work was 
well worth while. 

“Voice teachers are reporting the value 
of the Slide Rule with students who do 
not know piano well enough to play their 


exercises. With the Slide Rule on the key- 
board, patterns can instantly be trans- 
posed with the greatest of ease. 

“Thank you agaim for your wonderful 
endorsements of both the Slide Rule and 
Speed Drills.” 


‘0 


Jerry Gannaway New 
IPG Member 


Jerry Gannaway, pupi! of E. Edwin 
Young, Dean of Music at Hardin-Sim- 
mons University and Chairman of the 
International Pianists Guild, has recent- 
ly been admitted to membership in the 
!PG. Mr. Gannaway played a recital at 
the Behrens Chapel in Abilene, Texas, on 
Oct. 3. which qualified him for member- 
ship. The program included: 


Chromatic Fantasy and Fugue in D Minor 
J. S. Bach 
Beethoven 


Sonata, Op. 53 
Allegro con brio 
Introduzione 


Rondo 
Intermezzo in E Major, Op. 116, No. 6 
Rhapsodie in B Minor, Op. 79, No. 1 
Ravel 


Capriccio in F Minor, Op. 28 Dohnanyi 


NORTH CAROLINA 
DIPLOMA WINNERS 


New 
Bern, N. C., recently took part in a 
recital that included District, State, Na- 
tional and International diploma winners. 
They are left to right, first row: Joy 
Ipock, Billy Swain, David Elden, Johnny 
Gaskill and Donna Brent. Second row: 
Joanne Chance, Ann McEntire, Shirley 
Williams, Ida Lindsey Stokes, Bonnie Fit- 
terman and Cheryl Mussler. Third row, 
Mrs. Snornieks, Gloria Rice, Fay Brinson, 
Carol Ernul and William Skyes, Interna- 
tional Diploma Winner. 


These pupils of Nora Snornieks, 


Anson And Violinist 
In Concert 


George Anson, Guild judge and mem- 
ber of the Faculty of Texas Wesleyan 
College, Ft. Worth, appeared in a re- 
cent recital presented by the Division of 
Fine Arts with Pegay Stone, violinist. Mr. 
Anson accompanied Miss Stone and 
played the final part of the program 
which included: 

Sonata No. | for: Solo Violin Bach 
Adagio 
Fuga—Allegro 
Siciliano 
Presto 

Sonata No. 6, K. 301 
Allegro con spirito 
Allegro 


Mozart 


Wl 
Tzigane Ravel 
IV 
Rhopsody No. ! Bartok 
Lassu 


Friss 


Musical Leader 
On Bessie Ryan 


(From Page 11, Col. 5) 


two, 17 year o!d Carol Wahlin, and 18 


year old Marvin Berman, received cash 
Awards. Both Carol and Marvin have re- 
ceived the Guild Paderewski Memorial 
Gold Medal for playing memorized pro- 
grams of ten or more numbers for Out- 
of-Town Guild Adjudicators for ten years. 
Miss Ryan is much in demand as an 
adjudicator, not only for The National 
Guild of Piano Teachers, which she has 
served in that capacity for fifteen years, 
but also with the National Federation of 
Music Clubs, The Illinois State Music 
Teachers Association and others. On 
Auug. 20, 1954, she served as judge for 
the Out-of-Town Voice Preliminaries of 
the Great Chicagoland Music Festival. 
Miss Ryan is especially desirous of find- 
fng time to finish the book on “Voice” 
which she began before she accepted 
the Presidency of the then, newly or- 
ganized |. S. M. T. A. in 1954. As a 
voice teacher and therapist she feels the 
subject is of 
present time in view of the epidemic of 


vital importance at the 
“Hoarseness,” discussed in an_ article 
published in the Aug. 18, 1954 issue of 
the Saturday Evening Post. Miss Ryan, 
who has coached many clergymen and 
other professional persons, believes hoar- 
seness is a major hazard to the careers 


of many members of the Religious, Legal 
and Medical professions, as well as to 
members of the Teaching Profoession. 


Miss Ryan has just returned from a 
short vacation spent at her lovely sum- 
mer home at Lake Geneva, Wis. 


DALLAS JUNIOR PIANIST FORUM 


12 year-old Sally Payne, Jun- 
ior Pianist Forum  Secretary-Treasurer 


Seated, 


with teacher and Division II 


Mrs. E. J. Hamman. 


sponsor, 


year-old Junior Pian- 
ist Forum President with his teacher, 
Mrs. Clifton Carmen Wilhite, Sponsor 
Division |}. 


Percy Grainger Gives Concert 
The distinguished pianist-composer Percy Grainger was presented by the Ameri- 


can European Friendship Ass., Inc., in a concert at Darien, Conn., on October 17. 
The concert was given at the home of Mrs. Tjader-Harris of Scott ae with Mr. 


Grainger playing the following pregram: 
Toccata and Fugue D minor, for organ 


. Bach 


(Using the piano transcriptions by Tausig and Busoni.) 


Etude, A flat major (posthumous) 


Chopin 


. Chopin 


Etude, F major, op. 10, No. 8 
Etude, C sharp minor, op. 25, No. 7 


Chopin 


Chopin 


Polonaise, A flat major, op. 53 


Shepherd’s Hey, English Morris dance tune, set by 


Grainger 
Grainger 


Colonial Song ( a song of Australia) 
Scotch Strathspey and Reel, set by 


Grainger 


Grainger 


Irish Tune From County Derry, set by 


Spoon River, American folk-dance tune, set by 


Piano Sonata, op. 66 


Grainger 
Cyril Scott 


Allegro con spirito 
Adagio 
Allegro con spirito 


Scherzo (vivace) 
Interlude (piu tranquillo) 
Finale (fugue and coda) 


IN MODERN MUSIC EDUCATION 


BY SISTER M. FELICIANA, O. S. F., 


PENDLETON, ORE. 

This paper is not intended to be a 
scholarly treatise on Music Education but 
merely a statement of my experiences 
over the years during which time | have 
been an active member in National Mu- 
sic Educators Association and the Na- 
tional Guild ‘of Piano Teachers. 

Music Educators are well aware of the 
significance of music both to the indivi- 
dual’s emotional maturity and stability, 
and to his spiritual and mental balance. 
Music promises a lifetime of enjoyment 
to those who understand and appreciate 
it. 

Music does much more than offer en- 
joyment and satisfaction to those who 
truly seek its meaning. Music contributes 
to self-knowledge; its harmonizing in- 
fluence cannot help binding us one to the 
other in closer friendship and deeper un- 
derstanding which will one day bring 
about the lasting peace the world is 
seeking. 

Since these advantages of music are 
apparent, the development of this mu- 
sical understanding and appreciation, of 
refined taste and discrimination cannot 
be left to the individual to cultivate hap- 
hazardly. The benefits of music are best 
derived by means of formal courses. 
other words, it must be made a part of 
the general education program. 

This problem concerns not only “Mu- 
sic Educators” as such, but also the pro- 
fessional musicians, those who play in 
symphony orchestras, those who concer- 
tize, those who compose music. The pro- 
blem of the musical education of our 
young is of concern to all who have 
dedicated their lives to music. 

Before mentioning some trends of Mu- 
sic Education in General, | would like to 
point out the influence of the Guild and 
its importance as a handmaid of General 
Music Education, especially in my area of 
activity, Eastern Oregon. 

For some of us the music contest and 
festival are memories of just a few weeks 
back . . . an expert performance of a 
junior high band is recalled, the polish 
of a class A High School orchestra, the 
exquisite blend of a choral group, tal- 
ented pianists who played skillfully and 
artistically. The feeling that music is 
really on the upswing surges over us... 
but, before we have gone too far with 
this wishful thinking we ponder: What 
training preceded the glittering perfor- 
mance? Did students practice most of the 
year on just these contest numbers to 
take home a superior rating? Have they 
gained any facility in sight-reading? Do 


| the students always perform music of the 


same caliber or is much of it cheap? 
Were these picked groups or was op- 
portunity offered to all? 

RECENT ACHIEVEMENTS 

In some cases our findings would prove 
unhappy experiences. Educators know 
there are numerous loopholes that must 
be cinched if music is to maintain the 
position that it has achieved in the last 
20 years. 

Some recent pn advocated to al- 
leviate these deficiencies are: 

1. Music is for EVERYONE whether he 
wishes to use it as a hobby, a recreation, 
a valuable educational experience, or a 
professional career. 

2. Introduction of formal classes in 
music in the general curriculum of the 
High School would begin to prepare all 
types of musicians . . . vocalists and 
instrumentalists with the background 
needed in simple hatmony, sight reading, 
form, history, appreciation. 

3. There is a growing concern over 
the QUALITY of music being performed. 
The too-often subordination of musical 
value to social values is a trend to de- 
plore. 

4. A definite trend to assist the special- 
ly gifted child is apparent. 

5. The existing trend to give contest- 
festivals a “new look” (in our area much 
is being done to insist on sight reading 
at the festival, with clinical help given 
the performing group afterwards by men 
outstanding in their field.) To instill in- 
to the students that contests are a means 
to an end... not to pick a winner, but 


a means for paving the road to excel. 
lency. 
How does the National Guild fit inty 


THEGUILDAND TRENDS 


this massive framework of musical en . 


deavur? Its niche in Eastern Oregon jg 
is still rather unpretentious and humble 
but its influence is imperceptibly work. 


ing. Results are seen at the Contest jn’ 


finer pianistic performances and the ugg 
of piano literature which proves a de: 
finite advancement in teacher com 
petence. 


THE GUILD’S INFLUENCE 


At this time, | am going to take each 
point outlined as a trendin General My. 


sic Education and compare it with the 
trend and function of the Piano Guild 


. particularly in our Academy set-up, , 


1. Music is for everyone .. . 
Guild this is not hopeful thinking; it ig 
a reality. The Guild offers admittance to 
the tiniest tot who shows an inkling of 


In the , 


talent and to the young artist who ig 


ready to make his first try at Town Half, 
In our Music School every student is 9 
Guild student as far as the work is con. 
cerned . . . illness, finances, or incur. 
able laziness are the only impediments to 
actual Guild membership. 

Although we are not able to offer in. 
strumental advantages to all students, alf 
receive vocal instruction. From very early 
years the pupils are acquainted with the 


magnificent melodies of Gregorian Chant, 


which is the liturgical music of our Ca- 


tholic Church. Secular music has its place, 


too, in each practice session. 

2. Introduction of formal classes .., 
Because of the exacting literature of the 
Guild, students should know the back- 
ground of the various periods and re- 
presentative names in each period. Te 
meet this, and other needs, the students 
of the School of Music are divided into 
classes according to 
studied and general needs of the in- 
dividual. The younger students go into 
rhythm band activities . . . this teaches 


length of time 


fundamentals and basic conducting beats, ' 


The intermediate students have varied 
yearly projects such as: Kincella History 
stories, Cook’s Music History for the 
Young, Young Keyboard Junior. Older stu- 
dents use “Music Fun” by the Kenworthy 
Educational Service, Easy Studies in Ear 
Training, Fun with Overtones by George 
Hopkins, Standard Schoo! Broadcasts, and 
various theory texts. Most older students 
are member of the Civic Music Associa- 
tion and they become familiar with artists 
and compositions through. this channel, 


(Not so satisfactory this year due to bus 
schedules, etc.) 

We might say that formal courses in 
stage poise are taught weekly at the 
meeting of the Junior and Senior St. 
Cecilia Clubs. At these gatherings, car- 
ried on in accordance with parliamentary 
procedure, the students perform for each 
other. Criticisms pro and con are handles 
ed through a chairman after each stu 
dent has played . . . is checked, ball 
practice habits noted. Phrasing, mood 


composition, dynamics enter into the ¢ft. 


ticisms. The student really gets “a going 
over” especially in the Junior Club. 
CLUB MEETINGS 
To keep the Club meetings interesting 


every effort is made to keep the activities 


varied. Everyone likes Music Maestro — 


games based on recognition of dynamict, 


note values, key signatures, and ear trait 


ing. Toward tournament time we hove: 
scale classes. A small box is placed @' 


the piano and the student draws a scale 
or cadence which he must perform, Othet 
times sides are chosen and we play last 
man “up” is the winner . . . the game 
is to call the cadence triads in any KP 
and the student names the chord in 
root position or designated  imversio® 
Other times the different cadences @# 
played at the piano. Some meetings @® 
devoted to the lives of the composers -** 
particularly key men in each of the great 
periods of music literature which we 
in the Guild outline. Much use is mole @ 
of records and current reports of o 
Civic Music Programs. 
(To Be Continued Next Month) © 
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Elizabeth Shaves Named 
Guistanding In Music 


(From Lexington (Mo.) 
xcel- 
Advertiser-News) 
tht The Business and Professional Women’s 
ens dub here has named Miss Elizabeth 
on is Graves oS Lexington’s outstanding busi- 
umble ness woman in the field of music. 
works Miss Graves is one of five Lexington 
in’ business women being honored by the 
e uw dub here this week in observance of 
de: gotional BPW week. 
com. Miss Graves was born in Lexington, 
the daughter of Alexander Graves and 
Bizabeth Aull Graves. Mr. Graves was 
Confederate veteran and Congressman. 
each Miss Graves is one of six children, three 
| Mu- boys and three girls. 
h the She attended schools in this area and 
Guild wos a music pupil of D. F. Concord. She 
studied with Lawrence Robbins of 
the Konsas City. 
Bd. She is a member of the National 
nce t0 1 \jyic Teachers association and of the 
ing of ‘State Music association. At one time, 
wha is she was awarded a piano and a silver 
n Hall, tea service for securing more subscrip- 
it is @ tions for a newspaper than any of the 
ther contestants. 
ince Miss Graves has composed a number 
ents of piano solos and several songs, “The 
Humdinger” being her most successful 
in- and popular. 
ints, all She has organized and conducted two 
ry early chestras, a junior and a senior group, 
vith the hich played in many entertainments 
Chant, ad over the radio. 
pur Ca- Miss Graves has composed stage plays 
place, were always assisted by her or- 
thestras and mixed chorus. These plays 
CS. ++ been presented in Jackson, La- 
Of the Bivette and Ray counties. 
> back: During World War | she sponsored 
and musical program at Municipal auditor- 
od. Te Fim and collected $400 which she turned 
students 
n 
CLIFFORD HERZER 
the in- 
| IN TWO RECITALS 
teaches : 
ig beats. ' 
e varied 
1 History 
for the 
stu- 
‘enworthy 
1s in Ear 
y George 
asts, and 
students 
Associa- CLIFFORD HERZER 
‘th artists § Clifford Herzer, Norfolk, Va., recently 
channel, Myre two very successful recitals, re- 
ue to bus sting his original program, given at 
ithtield on October 23, in a second 
mital at Norfolk’s Center Theatre on 
oe ber 2. A review of the first re- 
y ¥ St presented at the home of Mrs. J. 
hit re Mr, Herzer opened his program with 
— a Franck’s Prelude, Fugue and Varia- 
ims ond at once disclosed himself as a 
b performer, playing with authority, 
bal mMerstanding, and intensity. The second 
Wettion was Brahm’s Sonata in F Sharp 
Vinor in four movements marked Allegro. 
5 “a going hdonte, Scherzo, and Finale. Although 
Club. is was an example of the composer's 
tuly work it was characterized by much 
ttt became the full, matured Brahms. 
interesting’ #M. Herzer played this with great tonal 
activities ber, 
Maestro — Still in the romantic tradition, were 
: following works of Sergie Rachmani- 
f dynameitial Prelude in C Sharp Minor, Melodie 
d ear (OEE Major, Etude Tableau in C Major, 
e we hove t Musicale in E Flat Minor, and 
placed Tableau in E Flat Major. 
aws a sel Te concluding work was the Sonata, 
Other 1, by Prokofieff. This was written 
fom Mite composer when he was only six- 
ye play la tite vet os played by Mr. Herzer it was 
. the 9" Re the incisive, spirited, witty style 
in ony YEN made Prokofieff one of the giants 
chord in i Matemporary Russian music. 
| inves memorable evening for those 
adences Ett who look forward to further 
neetings is by Mr. Herzer. We are blessed 
ymposers BMG pianist of his stature and talent 
of the 9° °HM be available to Tidewater. He is 
rich we faculty of the Bristow-Her- 
use is Mhool of Music in Norfolk, and in 
vorts of Wetold capacity as teacher and 
Mr. Herzer should have an 
Month) Wdening influence on this section's 


ELIZABETH GRAVES 
over to the Junior War Bonds drive. 


Miss Graves is an applied music tea- 


cher. Her pupils receive high ratings 
scholarships to such college as 
Stephens, Christian and Central. 


Her pupils have won highest ratings 
in piano solos and duets in music festivals, 
state fairs and have been mentioned in 
music and 


One of her students, Elizabeth Hen- 
senvelt, was selected by the state board 
of applied music to play a group of solos 
for Dr. Guy Maier at the state music 
teachers convention held at Columbia 
Dr. Maier, a concert pianist, spoke high- 
ly of Miss Graves’ student. 


Miss Graves’ hobby is antiques. She 
has many massive old pieces of walnut 
furniture in her homé, including marble 
top dressers and wash stands to match, 
and an old sideboard full of antique 
dishes, all from her qrandfather’s home, 
which is now occupied by Dr. Ben Brash- 
er aad family. 


SNYDER PUPILS 
IN RECITAL 


Two outstanding pupils of Claude L. 
Snyder, Los Angeles, Calif., were present- 
ed in a recital on October 9 at the 
Barker Bros. Auditorium. Joyce Englestad, 
16, is a student at Hamilton High School 
and plans to major in music at college. 
Charles Blanke is a Lutheran High School 
student, has been. active in school musical 
affairs and accompanies the choir. 

Their program included: 

Sonata, Op. 18 
CHARLES BLANKE 
Prelude and Fugue, No. 2 ........ J. S. Bach 
Impromptu No. 1, A Flat, Op. 29 
F. Chopin 
Etude, E Major, Op. 10, No, 3 F Chopin 
Scherzo, Op. 31, No. 2 ............ F. Chopin 
JOYCE ENGLESTEAD 
Claude Debussy 
Golliwog’s Cake Walk _... Claude Debussy 
Prelude in C Sharp Minor S Rachmaninof 
CHARLES BLANKE 
La Cathedrale engloutie Claude Debussy 
Reflets dans l’eau ........ Claude Debussy 
Prelude Op. 32, No. 8 ........ S. Rachmaniow 
Soaring Robert Schumann 
JOYCE ENGLESTAD 
TWO PIANOS 
Jesu, Joy of Man’s Desiring... J. S. Bach 
Valse, from Suite, Op. 15 Anton Arensky 
JOYCE ENGLESTAD AND 
CHARLES BLANKE 
Concerto in A Minor, Op. 54—First 
Movement Robert Schumann 
JOYCE ENGLESTAD 
Accompanied by her teacher, 
CLAUDE SNYDER 

Mr. Snyder is a graduate and former 
dean of the Cincinnati Conservatory of 
Music. He also studied at Juilliard 


Beethoven 


School of Music. 


DALIES FRANTZ RECEIV 


(From Austin (Tex.) American) 
By JOHN BUSTIN 

For some reason or another, it’s pretty 
rare when a performer rates a standing 
ovation from an audience in these parts. 

But Dalies Frantz, the University of 
Texas’ brilliant pianist, can count himself 
among the very few who’ve ever been 
accorded such a lofty tribute. 

It came about when Frantz, after a 
long absence from the public stage, join- 
ed the University String Quartet Sunday 
afternoon for a Recital Hall program— 
a concert which was, in several ways, a 
significant one. 

For the pianist, it was a comeback to 
the concert world he had departed sev- 
eral years ago when illness cut short a 
career universally described as brilliantly 
promising. 

And it was a comeback which can ac- 
curately, if somewhat banally, be des- 
cribed as one made in a blaze of glory. 
In fact, to belabor another old saw, 
they cried when Frantz sat down at his 
piano. And when he got up after the 
Schumann “Quintet in E Flat Major,” 


ES STANDING OVATION 


of Frantz’ associates were actually damp- 
eyed over the demonstration. 

The moment was, to be sure, one 
touched with sentiment, but it was ob- 
viously more than sentimental feeling 
that brought about this response. 

Frantz being one of the country’s 
talented pianists and the University’s 
resident quartet one of the top chamber 
ensembles, the concert had been widely 
viewed in advance as a special musical 
event. 

It drew just about the biggest turn- 
away crowd to Recital Hall that anyone 
the UT campus could remember. An hour 
and 15 minutes before the program got 
under way, persons started packing the 
hall. And well before the first note was 
sounded, even the 100 extra chairs set 
up for the occasion in the foyer were 
filled. 

Because this overflow audience—and 
also because of the excellence of the 
whole program—the concert will be re- 
peated in December, giving Austin audi- 
ences another opportunity to hear the 


Pp t who appears to be well on the 


they rose en masse and applauded. Many 


way up again. 


(From the Daily Texan student news- 
paper at University of Texas, Austin) 
Editor’s Note: In the interest of pre- 
senting more of the “whole man” than an 
interview usually reveals, the Texan has 
asked Mr. Frantz to insert comments in 
this article. The words in lighter type 
are those of Dalies Frantz, head of piano 
instruction in the Department of Music, 
who will play in Recital Hall at 4:30 this 
afternoon. 


By JANE WILLIS 


Texan Amusements Staff 

A small boy went backstage after a 
concert in Boston one night to see the 
great Rachmaninoff and get his auto- 
graph. 

In small groups, a half dozen or so at 
a time, the crowd was being let into the 
room_ where Rachmaninoff sat. The boy 
was the last in one of these groups. 

He pushed his program across the table 
for Rachmaninoff’s signature, and their 
eyes met. The boy could not look -away. 
The great pianist wrote his name and 
dotted the “i” lightly. He did not offer 
to push the program back across the 
table. 


life. 


The boy: was terrified. He could not 


DALIES FRANTZ TELLS STORY OF 
CONCERT CAREER, INSPIRATION 


move. The scene in that backstage room 
was like a frozen tableau as the two 
stared across the table at each other. 
There was not a sound. 

Starting to cry, the boy turned and 
ran out of the room, leaving his program 
with the precious autograph lying on the 
table. 

Not crying—tears came into my eyes 

only, 

As he ran out, he heard laughter in 
the room behind him. 

The little boy was Dalies Frantz, who 
is now head of the piano division of the 
University Department of Music. 

Twenty years after his first terrifying 
encounter with Rachmaninoff, Mr. Frantz 
had just finished a tour with the Cin- 
cinnati Symphony. The symphony mana- 
ger took him one morning to meet Rach- 
maninoff, then rehearsing with the or- 
chestra. 


“Mr, Rachmaninoff, I’d like you to meet 
Dalies Frantz, who played Brahms con- 
certo so brilliantly with the symphony 
last night.” 

Sitting at the piano, Rachmaninoff held 
up his heavy, wet hand. Mr. Frantz took 
it and it seemed to: him that their hands 


Harrief Kay And Hans Hess Artist Students 
Open Lyon And Healy Concert Series 


The Chicago Symphony Orchestra opens 
the Chicago season officially, but this 
year Lyon and Healy “jumped the gun” 
by starting its 23-week concert series 
on Oct. 4. There was a near-capacity 
audience in the intime recital hall, and 
the two young soloists, exceptionally bril- 
liant pianist, John Thomas Covelli, who 
has long been an outstanding pupil of 
Miss Harriet Kay. and who has won many 
coveted awards this season, and gifted 
15-year old cellist, David Goodwin, a 
potential “find” from Hans Hess studio 
in the Cosmopolitan School, convinced 
their listeners that they are both on the 
threshold of exciting musical careers, | 


for here are two conscientious lads upon 
whom nature has bestowed a multitude of 
natural gifts including a fine warm sing- 
ing tone, and whose parents enlisted re- 
markable guides to direct their study. 
John Covelli gave a near-flawless per- 
formance of the 32 variations of Beetho- 
ven. This young man, who recently scored 
a sensation on the Arthur Godfrey show, 
gave a highly satisfactory performance of 
two Scarlatti Sonatas, a group of three 
Chopin works, the Rachmaninoff Prelude, 
Op. 32, No. 12 and the Liszt Etude in 
minor. No one could have done more for 
John in’ the matter of instruction and 
careful interpretation than Miss. Kay .. .” 


Dr. Marcelline Giroir Has Enlisted 
Many NGPT Members 


Dr. Marcelline Giroir Y Pine Bluff, 
Arkansas, has ‘interested scores of her 
colleagues throughout Arkansas and 
Louisiana in becoming Guild members. 
There are not many throughout the na- 
tion who have been more successful than 
she as a guild missionary. Not only has 
she been active in guild work, but she 
is a great influence musically in her own 
city, district and state. 

She is past president of Arkansas State 
Music Teachers’ Association, a member of 
the executive board of this association, 
first vice-president and general chair- 
man of Community Concerts in her city, 
an officer of Musical Coterie and past 
president of this organization. She spon- 
sors and has a monthly study course in 
music appreciation and a recital for the 
Senior Fine Arts Club and the Junior 
Fine Arts Club in her city. 

She has a devoted husband and fam- 
ily. Charles J. Giroir, her husband, while 
not a musician professionally, has written 
and has had edited some very fine arti- 
cles relative to music. He is chief ac- 
countant and credit manager for Swift 
and Company. 

Their two children, Marcelline, 16 years 
of age, and Joey, 15 years of age, make 
up a very devoted family. 

Marcelline is very musical. She plays 
the piano and is junior organist in her 
church. She is a member of the Citizen- 
ship Distinction List, National Honor 
Society, and holds the position of secre- 
tary-treasurer of the Student Council, 


MARCELLINE GIROIR 


the highest office a girl can hold in Pine 
Bluff High School. She was also elected 
secretary of the Southwest Arkansas Divi- 
sion of Junior Federated Music Clubs. 
She was selected as delegate to Arkansas 
Girls’ State and to Student Council Work- 
shop this year. Next year in her senior 
year, she plans to compete for a music 
scholarship as her major will be piano 
and organ. 

Joey is making an enviable record in 
school. While young, he has decided to 
be a doctor with pediatrics as a special- 
ty. He is an athlete having just returned 
from the state tennis tournament in 
Grossett, Arkansas. 


In addition to these activities Dr. 
Giroir presented last June in a series of 
five concerts 89 students of all ages and 
classifications, each of whom showed 
careful guidance and sound instruction. 


stuck together. 

Mr. Frantz muttered some conven- 

tionalities: “ . honored to meet you 
. it’s a privilege to attend the re- 
hearsal . . . thank you.” 

He fled the stage. 

“He impressed me out of my wits,” 
says Mr. Frantz. “| was a mature man 
with my own career when | met him the 
second time, and | had that same feeling 
of terror | had had as a boy.. He scared 
me to death, and he never spoke one 
word.” 

He would 

hypnotist. 

At the height of his concert career in 
America, he was named one of the top 
five concert pianists in the country. 

By my count—nobody else’s. 

In college, he was music critic for the 
Michigan Daily, student newspaper at the 
University of Michigan. A newspaperman 
who could not use a typewriter, he would 
go back to the newspaper office after a 
concert and dictate his reviews to one 
of the reporters. 


have made a_ remarkable 


After his graduation at Michigan, he 
concertized both in Europe and in every 
major city in America. 

| studied with Arthur Schnabel and 

Vladimir Horowitz in Europe, but | 

never played there My first scheduled 

tour in 1939 was cancelled by the out- 
break of war. 

He came to Texas immediately after 
his discharge from the Air Force in 
1943. Behind him were ten years of out- 
standing musical accomplishment. 

But all young concert pianists must 
play the small towns, too. Mr. Frantz says 
he has played in hundreds of them. 

Once he opened a community concert 
series in a small town, the first program 
of the series’ second year. The president 
of the concert committee made a speech 


before the program, as committee presi- 
dents typically do. 


“|! hope you will continue to patronize 
community concerts,” he said, “so that 
we will be able to bring you bigger and 


better artists. And now, Mr. Frantz.” 


Dalies Frantz strode onto the stage, 
seated himself at the piano, and before 
he played, turned to the audience and 


said embarrassedty, “I’m sorry I’m not 


bigger and better.” 


| hasten to add there 1s apsofutely no 

resemblance between such community 

concert courses and the one in Austin, 
which is and has been for fifteen years 
one of the finest in the country. 

Mr. Frantz‘’s career was interrupted by 
World War II and by serious illness. The 
recital he is planning for this spring will 
be his first in five years. 


Mr. Frantz will join the University 
String Quartet in the second half of its 
program this afternoon at 4:30 p.m. in 
Recital Hall, to play Schumann’s ‘Quin- 
tet in E Flat.” The quartet will first play 
Ravel’s “Quartet in F”’. In the quartet 
are Angel Reyes, violin; Eduardo Fiorelli, 
violin; Albert Gillis, viola; and Horace 
Britt, ‘cello. 


Mr. Frantz says he would rather play 
in Recital Hall than in almost any other 
auditorium in America. 


Some auditoriums are wonderful for 
the audience, but little consideration 
seems to have been shown for those 
working on stage. My test of a con- 
cert hall is that music must sound 
as live to the artist playing as to 
the audience listening. In this re 
quirement, the Recital Hall in the 
Music Building is absolutely. tops. 


| 
| 
| | 
| | | 
= 
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PIANO GUILD NOTES 


November, 19 


Johan Franco Gives Carillon Recital 


Johan Franco, composer and new mem- 
ber of the Guild from Virginia Beach, 
Va., recently presented a Carillon Re- 
cital at the Luray Singing Tower, Luray, 
Va. The recital featured music especial- 
ly composed by Franco for the carillon. 
During the past two years, Mr. Franco 
has become intensely interested in the 
Luray carillon, making frequent trips to 
Luray. He has composed between thirty 
and forty pieces especially for the Luray 
instrument. 

The Carillonneur of the Luray Singing 
Tower, Charles T. Chapman, has written 
of the composer: “Mr. Franco is a mo- 
dernist and as such speaks to us in a 
language that is generally considered 
very difficult to apply effectively through 
the carillon. Nevertheless, he exhibits an 
amazing genius for giving us, through 
this modern idiom, highly expressive mu- 
sic for my instrument.” 

The Carillon recital included: 

The Star Spangled Banner 
1 1. a. Ye Servant of God Your Master 


Proclaim _....... . Jt Haydn 
b The Day Thou Gavest, Lord Is 
C. Scholefield 

Hf 2. a. Loch Lomond ................ Scotch 


c. The Wraggle-Taggle Gypsies, O! 

sce. 

lif MUSIC FOR CARILLON BY JOHAN 
FRANCO 


PIANORAMICS 


(From Page 5, Col. 2) 


coltrast to the excitement engendered 
by the Russian type, but the performer's 
own personality and temperament are the 
deciding factors in such an event. 

As | have said before, not every pian- 
ist belongs wholly to one school or the 
other. There is a great deal of overlap- 
ping and it is entirely possible for a 
Russian to belong to the German school 
ond vice versa. There are undeniable 
virtues in each of these opposing con- 
ceptions and occasionally there is a 
happy fusion of the two. Rudolf Serkin 
strikes me as such an artist. In certain 
instances it is difficult to assign a pianist 
one role or the other. Robert Casadesus 
might serve as such an example and | 
doubt whether his French nationality has 
very much to do with it. 

From Thalberg and Anton Rubinstein 
to Horowitz, Kapell and Arthur Rubin- 
stein, the Russian concept of piano play- 
ing has set the concert-going public on 
edge and kept the box-office till bulg- 
ing. Until quite recently in the United 
States, the other kind of artistry has 
not fared so well. But | think that con- 
cert goers are becoming sated now with 
phenomenalism for its own sake. They 
want to hear music for its own sake. 
There is a maturity developing that re- 
jects the idea that if Chopin wrote the 
Etude in thirds to be played at 138 to 
the quarter note, it is a better per- 
formance if it is played at 152. 1! be- 
lieve the new attitude is born of much 
radio listening to great symphony or- 
chestras, the emergence of the long- 
playing record with its enormous reper- 
toire and variety of artists, and the in- 
crease of concerts in small communities. 
The concrete results are reflected in the 
great popularity enjoyed by the late 
Artur Schnabel and the present growing 
vogue of such artists as Hess, Solomon 
and Clifford Curzon. 

At any rate the reaction is a healthy 
one. It augurs well for our musical fu- 
ture and it indicates that the American 
musical public is growing up. 


THE NUTCRACKER 


From Page 5, Col. 5) 


what the rustle of mink and the diamond 
horseshoe sounds like in Rigoleto. 


Yours truely 
Sophie Spindletop 


P. S. My uncle rites a colum in a 
newspaper to. Its called “The Nutcrack- 
er.” His colum | mean. He says your 
idea of abreviatin things is so good hes 
gonna borrow it. From now on he says 
hes gonna cut his colum to one para- 
graf and call it “Heart of the Nut- 


Prelude and Toccata 

Intermezzo* 

Tiny Prelude* 

Rondo Capriccioso (Played for the first 

time by Ferdinand 
Timmermans, Carillonneur of Rot- 
terdam, The Netherlands, at the in- 
ital recital in May 1954 of the caril- 
lon given by the people of Holland 
to the people of the United States, 
Washington, D. C.) 

Settings of Folk Tunes* 
Spanish Is The Loving Tongue 
Winter Is Gone (Dutch) 

Largo Pesante: A variation on the Pa- 

rsifal Chimes* 

Nocturne 

Moderato in B flat 

America 
“First performance. 


ARDATH JOHNSON NEW 
IPG MEMBER 


Ardath Johnson, Amarillo, Texas, was 
recently admitted to membership in the 
International Pianists Guild. The program 
with which she was acredited was played 
at the Sixth Annual Piano Festival in 
Amarillo this summer. It included: 
*Sonata, Op. 31, No. 3 Beethoven 

Allegro 

Scherzo (Allegretto vivace) 
Menuetto (Moderato e grazioso) 
Presto con fuoco 


Nocturne in G major 

Scherzo in b flat minor Chopin 

Rhapsodien in f sharp minor Dohnanyi 

*Suite, Op. 14 Bartok 
Allegretto 
Scherzo 

Sostenuto 
Allegro molto 


“New material memorized during sea- 
son ‘53-54 


IRIS TOWERS IN RECITAL 


Ethel Brown, San Antonio, Texas, pre- 

sented Iris Rochelle Towers in a recent 

recital at the Auditorium of the San 

Antonio Music Company. Iris, who has 

been a National Honor Student for 13 

years, played the following program: 

Prelude and Fugue No. 2 in C Minor 

From Well-tempered Clavichord Bach 


Sonata, Op. 2, No. 1 ............ Beethoven 
Allegro 
Adagio 
Menuetto (Allegretto) 
Prestissimo 
Whims Schumann 
Moments Musicals, Op. 94, No. 2 
Schubert 
Waltz in F, Op. 34, No. 3 ........ Chopin 
Hungarian MacDowell 


Award of High School Diploma from Na- 
tional Guild of Piano Teachers 


PRESIDENT'S VISIT 


(From Page 7, Col. 3) 


this beautiful occasion we shall always 
remember. 


“However, you had an attentive and 
enthusiastic audience, including our most 
competent teachers. | hope that the 
reception which took place in your honor 
provided a measure, of personal acquain- 
tanceship. Only wish | could tell you all 
the lovely things the teachers had to say. 
One wrote that Monday evening was the 
most enjoyable occasion in her life. 
Indeed, it must be most gratifying to 
know one had contributed so much in 
life for others, as you, yourself have done. 
Everyone left so inspired and enriched . . 


“Dr. Allison, they wanted to see hear 
and shake your hand . . . Never have 
we had a more glorious evening. Just 
having you and Mrs. Allison here in our 
state. We shall eternally be grateful to 
you for coming. And again | thank you 


cracker,” 


with all my heart.” 


“| Prelude in D Flat 


CRUTCHFIELD PUPILS IN 
RADIO SERIES 


Five pupils of Mrs. Elizabeth Crutch- 
field, Orangeburg, S. C., were presented 
over radio station WDIX in a series of 
programs in October and November. The 
Saturday afternoon series begun on Oct. 
3 and continued weekly through Novem- 
ber 7. 

Following are the pupils and their 
programs: 

( Get, 3: 

Duo 2 Pianos Fugue in G Minor... Bach 

Patricia and Walker Gunn 

Adagio Cantabile from the Pathetique 

Sylvia Harley 

Prelude in C Sharp Minor 
George Darden 

Duo. 2 Pianos Jamaican Rhumba 

Benjamin 


11 Oct. 10: 

Two-Part Invention No. | 1 
Sylvia Harley 

Prelude in B Flat Major 
Patricia Gunn 

Le Cavelier Fantastique 
Walker Gunn 


lation 
Military Polonaise 
Sylvia Harley 


Hl Oct. 24: 
Little Prelude 
George Darden 
Andante Cantable from the Patheticque 


Bach 


Beethoven 
Walker Gunn 

Sylvia Harley 

Rainbow Concerto _...................... Kimes 


Heroic Reds and Greens 
Capricious Pastels 
Majestic Reds and Purples 
Walker and Patricia Gunn 
IV Oct. Nov. 7 Oct. 30: 
Patricia Gunn 
Military Pol 


Walker Gunn 


Arabesque no. Debussy 
Patricia Gunn 

Quartette: 

Two pianos 

Prelude ni G Minor ........ Rachminanof, 


Sylvia Harley, Nancy Perrow, 
Patricia and Walker Gunn 
No. 7 repeat program No. | 


Presented 


Glenn Jacobson, former pupil of Mar- 
garent Anderson, Spokane, Wash., was 
presented in a recent recital by the 
Chancel Choir of Salem Lutheran Church. 
Now in his second year at the Oberlin 
Conservatory of Music, Gleen was a Na- 
tional Guild Diploma Winner of 1953 and 
entered two International Recording 
Festival events that year. 

In Event 7, for H. S. Diploma Win- 
ners, he won the $95. award for the best 
in the state of Washington, and a gold 
medal in Event No. 11, for 5 to 9 yr. 
National Winners in Preparatory division, 
as well as a gold medal for Event 7. 

Following his first year of study at the 
Oberlin College Conservatory of Music, 
he has been the recipient of two fine 
awards. One was a scholarship of $200. 
from the school, and then another from 
R. C. A., as stated in the Musical Courier 
for Sept. ‘54, on page 36. 

“R. C. Education 
Scholarship. 

Glenn E. Jacobson, of Spokane, Wash- 
ington, a pianist studying at the Oberlin 
College Conservatory of Music, has won 
an $800 RCA _ Education Committee 
Scholarship for the academic year 1954- 


Committee 


Former Anderson Pupil 


In Recital 
55. Announcement of the award was Mody 
by Forest H. Kirkpatrick, education cog. 
selor for the RCA committee. Jacobs 
is the first Oberlin student to win ta 
scholarship.” 
His 
Three Part Inventions 
No. 10 in G Major 
. 2 in C Minor 
. 7 in E Minor 
. 12 in A Major 
Sonata Opus 2, No. 2 
Allgero Vivace 
Largo Appassionato 
Scherzo 
Rondo 


recital program included: 


J. S. 


INTERMISSION 
Nocturne Opus 62, No. 1 in B Major 


nat: => 


Impromptu III, Opus 51, in Gb Major 
G 
Les Collines d’Anacapri 
Pieces Pour Le Piano, Opus 1] 
No. 2 Szekler Klage 
No. 3 “-il pluet dans mon coeur 
comme il pleut sur la 
ville-” (Verlaine) 
No. 6 Szekler Volkslied 


Art Is Long, And 


Editor's Note: Music lives on in the 
hearts ef people when they wander to the 
far corners of the earth. And music lives 
on in a region that might be considered 
too remote to be a center of art. Henry 
Meyer, who once lived in Jeffersonville, 
N. Y., is now teaching at Southwestern 
University, Georgetown, Tex. He has writ- 
ten to his friend Fred Glassel whose wife, 
Ilsa, now teaches at Callicon, very close 
to Jeffersonville. His very interesting let- 
ter tells how his grandfather brought mu- 
sic to that part of Upper New York 
State: 

| have just learned that your wife, 
Ilsa, has held a piano audition under the 
Guild. Dr. Allison is my personal friend 
and | am always interested in his suc- 
cess. He has permitted me to serve as 
a judge in Texas and in Arkansas. The 
news of an audition at Callicoon, N. Y., 
is big news. That is the reason for this 
letter. 

My grandfather, William Weber. was a 
true pioneer in the Beechwoods. He not 
only built his houses and barns, using 
the timber from his land, but he planned 
and provided culture for his family. When 
his daughters, my mother and her two 
sisters, were in their teens he brought 
from Germany a petty nobleman, a Von 
Ernberg, (probably a political refugee) 
to live at the farm. This gentleman 
taught the girls music, language, and 
crocheting! Before this grandfather had 
brought a piano to his home. Since he 
had no horses, | suppose the piano was 
brought by ox-cart from Callicoon. 

As you know we were most fortunate 
in having good music teachers at Jef- 
fersonville. J. Josef Steuhler was a very 


fine musician and a composer. Jennie 


Maxwell Eckstein, well-known com- 
poser, teacher, arranger and creator of 
the new Eckstein Piano Course, was pre- 
sented by the San Antonio Music Com- 
pany in a Lecture-Conference for piano 
teachers on October 22 in their recital 
hall. 


One of America’s foremost writers and 
arrangers of educational piano music, 
Mr. Eckstein was signed in 1944 to an 
exclusive long-term contract by Carl 
Fischer, Inc. and assumed the post of 
Editor-Educational Piano Music Division. 
His published works number in the hun- 
dreds; his newest and most significant 
work is the Eckstein Piano Course in six 
volumes. 


Some of the subjects covered by the 
materials used in the Lecture-Confer- 
ences: Starting Sensibly, Streamlined 
Teaching, The Pianoscope, Instructive 
Picture Aids, Note Reading and Writing, 
Achievement Games and _ Challenges, 
Combining Private and Class Instruction, 


Eckstein Gives San Antonio Lecture 


the Keyboard, Touch, Keeping Progress 
Apparent, Spotlighting New Points in 
Studies and Pieces, Scales-Their Intel- 
ligent Use, Humor in Music, the Value of 
Arrang ts for Young Stu- 
dents, Present-Day Piano Styles and Fa- 
vorites, and Technical Proficiency by 
Means of Melody. 


Dallas Schedules 
Guild Programs 


The Dallas Piano Teachers Forum, 
founded by Isabel Hutcheson, has sched- 
uled a series of Guild Programs for this 
year. The programs will be held at the 
Brook Mays Studio Building and include: 

December 8—Repertoire, and Audition 
numbers, presented by members for ana- 
lysis and discussion. 

February 16—Contemporary Composers, 
Presentations interspersed with Record- 
ings. 

April 20—Open House (Ensemble Pro- 


Time Is Fleeting 


Pauli was a product of the Royal Co. 
servatory at Munich. When I was si. 
teen, Mrs. Pauli named your sister on 
me as her best pupils. | well reme 

that your sister played Mendelssohn’ hr 
Rondo Capriccioso very well indeed, | P 
could not that. Ter 


N. 
talu 
ar! 


Wal 


It was my mother’s ambition that 
music alive in her family. She told 
that she and her sister, Julia, had 
hours in the leafy woods where they 
needle work and sang as they workedp, © 
She was able to keep her skill at thasoli 
piano to some extent for many years ig le 
spite of much family work . with 050 
hands. Four of her sons played the pian: 
three of them to quite advanced abili 
These three were, in succession, organis 
at the village church and together 
were at the base of all family and ce 
munity musical undertakings in Jeffe 
sonville. 


When | visited the home town a ye 
ago | was very pleased to learn 
Frank Knolle is Ilsa’s pupil and to k 
that your wife is an accomplished musi 
cian, 


About thirty years ago Ralph Bird visi 
ed me at Brownwood, Texas. He was 0 
best cornetist. It was one of the p 


sant things about life at Jeffersonville ; 
hear the clear notes of his horn soundgets 4 
ing across the millpond. Once he was om. 
our house when Otto and Joe playeg® MRS 
together the overture to “II Trovatore MMR. JE 
Ralph said, when they had finished, ’ ; MR 
is music fit for a King!” MAUD! 
So we see that music, like fi 4: 
marches on. And the “good old do \ 
is music fit for a king!” Rs 
town, 
0 Vee, 
Starikoff Pupils Give {.;; 


Bebe, 
MRS, 


Series Of Recitals 


Younger pupils of Ireyne  Storik 
Guild judge of New York City, were 
sented in a recent recital of her stvame 


on Riverside Drive. Those who Pp 
were: Sheila Heller, Jerilyn Aro 
Phyllis Dachs, Mary Sendy, Ellen 


Marion Goldstein, Grace Gorfin, Led 

Jaiven, Michel Zwick, Kenneth i MRS 

and Larry Miller. , Mi 
M 


Earlier activities included a New Yeu. 
Party and Recital on December 30, 7a 
at her University Ave. studio in wi 
the following pupils took part: 4 | ! 
Bachs, Esther Shapiro, Marion Goldsts 
Mary Sendy, Michel Zwick, Leonard J 
en and Eva Palm. 


‘A second recital on February 12 
cluded: Sheila Heller, Jerilyn A 
Marion Goldstein, Kennth Aronsom, 
Miller and Leonard Jaiven. , 


And on May 9, Miss Starikoff 


The American Folk Song, Companions at 


grams) 


at the Chopin Society of New Yom 
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WI E | ( ‘O M ce GUILD JUDGE AND Neighbor's Pupil Winner Of 
rd was MARS. L. ABERNETHY JR.,| VERA V. HIRSCH, Glendale 2, Calif ‘ 
cation yey Bern, North Carolina; MRS. CHAS.| MRS. A. O. HOLLAND, Raleigh, N. C.; ior 
ee. Jacoll'g ADAMS, Dallas, Texas; MRS HELEN | MISS EDITH HOLLOWELL, Guilford Col- ag hig Pa! tenes ©. Majer Bach 
Win thy Columbia City, Indiana; DORO-| lege, N. C.; MRS. JACK HOPKE, Car- ys y| Prelude in G 
THY ALBREGHT, Sycamore, Illinois; MRS. | uthersville, Mo.; WALTER HOPKINS, 
t, Mis-|P eaten. » re- | Sonata in ay 
led: JOHN H. ALKIRE, Lee’s Summi is- | Port Orcherd, Weshington sented in a concert at the Dade County Allegro con brio 
J. S. Bock sou. MRS. O. L. HUGHES, Houston 22, Tex- | § Auditorium. Doris Reno, Music and Art Largo 
MRS. LEATHA B. ALLEN, Duncan,| ,.. ecrieR M. HUMPHREY, Downey, Critic for the Miami Herald had this to| Presto 
Okla.; MRS. KAY ANDERSON, Houston, Calif.; T. W. HUNT, Osceola, Arkansas; say of Martha’s playing: Wl 
Texs; JACK D. ARMISTEAD, Houston, | noroTHy L. JOHNSON, St. Peter, “Martha Rearick, the 16-year-old pi- Flute Solos 
Texos; MRS J. R. ARMSTRONG. Quincy, Minn.; MRS. JOAN N. JOHNSON, San anist, certainly has an excellent start in| Menuet from L’Arlesienne Bizet 
Bee fierida; MRS FRANK M. ARNOLD, Shre- Diego 17, Calif. her chosen field, for she seems to have | Loin du Bal Gillet 
veport, Le. MRS. BARBARA JONES, Quincy, Wash.; a clear conception of the works in hand Accompanist-Gloria Branham 
MRS. BENJAMIN y oem a A. EDWIN KEY, Olney, Texas; MRS. A.| Our charming Guild Judge Elizo- and Presents them with charm and a IV 
to; MILDRED JONES B » tyler, Tex.;| EDWIN KEY, Olney, Texas; HAZEL H. beth Jarrell Fossey, Jackson, Tenn., jour- certain maturity of style. Her technique | Nocturne . Grieg 
KOWALK, Lonsing, Mich.; MABLE K./ neyed to Little Rock, Ark., to act as an also is for her age and | Fantasy-Impromptu Chopin 
| sue ack "| LOIRD, Tampa, Florida. adjudicator this year. One of her au- | ¢*Perience. Her most imposing presenta- Vv 
B Major’ | Coli. MRS. , Festus, Missouri.| DAGMAR McCULLOUGH, EI ditionees was Mary Ann Dramer, pupil of | was the first movement of Mendel- March, Little Soldier! 
aj MRS. DAVID BELVIN, Seattle 5, Wash- | paso, Texas; MRS. M. R. McREYNOLDS, | Etien Janson, who is showing Miss Fos- | $80hn’s Concerto, Op. 25, No. 1, which | Sleeping Time Pinto 
Gb Major | ington; MRS. aa heme a bopg Canyon, Tex.; MRS. L. R. MAPES, St.| sey some of her music. she played with her teacher, Peggy | Run, Run! 
wmbia, S.C. Louis 22, Missouri; MISS MILDRED MAR- Neighbors, at the second piano. She also | Valse Brilliante Mana-Zucca 
Oklohoma City, Okla.; MRS. GEORGE CHANT, Tustin, Calif.; MARIE C. MART- “ played Chopin’s Fantasy-Impromptu,| Also a fine flutist, Martha attended 
is 11 p. BERGERON JR., Houston 24, Texas; IN, W. Plains, Missouri. nEW YORK Greig’s Nocturne, Op. 54, No. 4, and| the National Camp at Interlochen, Mich., 
Mis. MARY EDNA BIVINS, Carlsbad, MRS. JOHNCIE MEETZE, Columbia, Mana Zucca’s Valse Brilliante. and held first flute chair in the National 
a cool N. M. S$. C.; MRS. GUY E. MICHIE, Caruthers- GUILD NOTES A first place winner in the Interna- | High School Band for six weeks. She was 
| MRS. GERRE WOOD BOWERS, De-| ville, Mo.; MERLE MILLER, Berkeley 5, hina he: daily vedas, Gill tional Piano Recording contest, Mar- | also chosen to play on the honor recital 
“rere “ 3 ° tha al iano soloist for the an- | in piano, and her number was selected to 
—_— © Senay; CLARA HUBERT BRASS, Midlothian, IMlinoia "| cital Hell is one of the better keown. He Gables Music Club and was presented in| will go to 150 stations over the nation 
d 4 proved to be a sensitive, sincere musician 
e Son Jose, Colif.; MRS. A. J. BRAUNIG, EVELYN V. MOLINE, Richmond Hts. b ai na tie tat her own recital at the Northwest Miami | this winter. Martha is a sttaight A stu- 
ting Mellen, Texas. 17, Missouri; DIXIE M. MONTGOMERY, Women's Club, where she played the fol- dent at Miami Edison High where she 
MBS. WELTHA BRIGGS, Boise, Idaho; | Bishopville, S. C.; BESSIE RUBY MORSE,| oon) Guild members including Mme, | ("ind Program: is a member of the band. 
e re Co A. J. BROWN, Lancaster, Calif.;| Huntington Park, Calif.; MRS. HAROLD Henle Polichett with her esteemed ri 
os tvs, FLOY BUCHHOLZ, Bolivan, Mis-|L. MOSES, Crushing, Oklahoma; MOTHER | 12"? Poliakoff | Certifi W In E. Cleveland 
ur sister ELIZABETH BUDD, Portland, Ore | AMATA MARIE, Santa Rosa, Calif. Adi Bernard and o friend; | inners in b. Vievelan 
vell rome iss Arnetta Jones, and many others who ee 


gon; EUGENIA W. BURNETT, Phoenix, 
RUBY NELL BURTON, Royse City, 
Texas; FLORA B. CANADAY, Smithfield, 


Mendelssohn’ 
ell indeed, | 


tion that ke. C.; MRS. RUTH CAULFIELD, Pe- 
She told meptaluma, Colif.; MRS. R. H. CHADWICK, 
lia, had happCorthage, Texas; MISS MILDRED CHILES 
shere they di Waldron, Arkansas. 

they CARROLL CLEVENGER, Whittier, 
r skill at alif,; MRS. R. E. COLEMAN, San Saba, 


many years i Texos; MISS CLAIRE COLTRIN, Santa 
ork . with » Calif.; CONWAY CONSERVA- 
Texas; ILA 


yed the pic TORY,..Corpus Christi, 
vanced ability COOK, Wichita Falls, Texas. 
sion, organise MRS. EARL COX, Midwest City, 
together the MARION |. CRAGGS, Melbourne, 
mily and coma; MRS. P. J. CARMER, Houston, Tex- 
igs in Jeffergss; MRS. EVA CROUCH, Pasadena, Tex- 
os; MRS. F. B. CULWELL, Birmingham, 
e town a yeh ues W. H. CURTRIGHT, Tuskegee, 
to learn thi, CYNTHIA DAVIS, Ft. Worth, Tex- 
| and to M. R. DAVIDSON, Tillar, Ark- 
mplished as; MRRS. H. J. DIETRICH, Post, Tex- 
ts; DOROTHY DIX, Shawnee, Oklahoma. 
alph Bird visi MISS GRACE F. DIXON, Whittier, 
ns. He wos ¢ ali; SUSAN DOROGI, York, Penna.; 
» of the p . ELLEN S. DORSEY, Pasadena, Tex- 
effersonville ) MRS. HARRY J. DOWNS, New Or- 
is horn soundmeens 20, La.; MRS. LOUIS DURST, Tyler, 
ince he was meas. 
nd Joe ploye™ MRS. GRACE EGGERS, Norwalk, lowa; 
“11 Trovatore. JERRY H. ETERIDGE, Houston, Tex- 
finished, MR. GEO. FANELLI, Chicago, Illinois; 
WAUDE E. FERGUSON, Odessa, Texas; 
like S. CECILIA FLAGLER, Houston, Tex- 
ood old de rs 
. HELEN MARIE FOLEY, Water- 
fwn, §. D.; FREDERICK FREEBURNE, 


Waco, Texas; MRS. WATSON FRICK, 


| Gi Huston’ 5, Texas; JOANNA D. FURMAN, 

S$ UIVE fis Ancetes 19, Calif; NORA GABEL. 

cifals 


MRS. FAYE GARRIOTT, Inglewood, 
i MRS. CECILE S. GENHART, Ro- 


yne  Starik 

City, were pr fester, New. York; DOROTHEA, Los An- 
1 of her § ms, Calif; MR. WALTER L. GOOD- 
— , Miami, Florida; MRS. DOROTHY 
rilyn Aron BAHAM, Houston 21, Texas. 

Ellen OMMMRS. LA VERNE GREER, Rantoul, 


BESSIE GRIFFITHS, Houston, Tex- 
EVA MARIE GUTHRIE, Dear- 
Mich; MRS. W. M. GUTHRIE, Ne- 
, Missouri; MRS. PAUL HANSON, 


Gorfin, Leo 
enneth 


Y 
1953 art, Indiana. 
id ns, IRMA HAPPS, Englewood, Colo.; 


mS. RUBY R. HARPER, Grand Junction, 


t: 
IDA WOODRUFF HARRISON, 
Texas; MRS. WINNIFRED 
URRISON, Detroit, Michigan; MISS 


Wey HAY, Waverly, lowa. 

HAYES, Austin, Texas; MRS. 
HENDERSON, Wichita Falls, 
fos MRS. ANITA M. HERRISLE, Son 
lider, Calif.; MRS. EDWIN T. HICKS, 
pm. Alc.; MRS. GOLDIE HIGDON, 
Charles, La. 


‘ebruary 
erilyn A 

Aronson, 


Starikoff 
New York 


MOTHER M. ADELINE, Houston, Tex- 
as; MRS. H. E. NASTELVIS, E. Cleveland 
12, Ohio; MRS. R. C. NEAL, Lanohe, 
Arkansas; MISS JOAN NEIGHBORS, 
Benson, N. C.; DEE NICHOLS, Steele, 
Mo. 


MRS. W. &. PATTERSON, Rocky 
Mount, N. C.; MRS, MARYLKA M. PAT- 
TISON, Tucson, Arizona; MRS: EDDIE 
JEAN PEDIGO, Terrell, Texas ETHEL 
PFEIFFER, Quincy, Ill; NELL POND, 
“Houston, Texas. : 

MRS. RUTH E. S. POULSEN, Freeport, 
Texas; MRS. IRA M. POWELL, Houston, 
Texas; MRS. PATRICIA. K. POWERS, 
Corpus Christi, Texas; MR. MURRAY 
PRESENT, Upper Montclair, N. J.; MRS. 
CAMILLE PROCTOR, Houston 21, Texas. 

MISS CLARA RADOFF, Houston 4, 
Texas MONA REDMAN, Miami 33, Fla.; 
MRS. FLARY REID, San Clemente, Calif.; 
CARL REIF, Gary, Indiana; MRS. EGB- 
ERTINA REMY, Bronxville 8, N. Y. 

MRS. W. M. RICHARDSON JR., Ran- 
dleman, N. C.; MRS. ALFRED RICHTER, 
Merchantville, New Jersey; BELLE CLA- 
UDIA ROSS, Oakyland 1, Calif.; MRS. H. 
KILBY ROSS, Carthage, Texas; MIRIAM 
R. SALMON, Whittier, Calif. 

MILDRED P. SCHERB, Los Angeles 46, 
Calif.; CLARE H. SCHNEIDER, Dodge 
City, Kansas; VIRGINIA SCOOPMIRE, 
Gallup, New Mexico; MRS. GILBERT J. 
SEVIER, Roswell, New Mexico; MISS EVA 
L. SHANNON, Marion, Indiana. 

MRS. MARGARET ROSE SHEET, Be- 
verly Hills, Calif.; BESSIE R. SHEPHARD, 
Gardena, Calif.; MRS. EUNICE E. SHE- 
PHERD, Washington, D. C.; VOLNEY 
SHEPARD, Richmond, Virginia; SISTER 
ASSUMPTA DEMICK, Chester, Illinois. 

SISTER FRANCIS JOSEPH, Wichita 
Falls, Texas; SISTER JOAN FRANCES, 
Cc. S. J., Houston 18, Texas; SISTER 
MARIE, O. S. B., Chisholm, Minn.; SIS- 
TER MARIE DOLORES, Fort Lee, New 
Jersey; SISTER MARIE, O. S. B., Chis- 
holm, Minn.; SISTER MARIE DOLORES, 
Fort Lee, New Jersey; SISTER MARIE 
THERESE, O. S. F., Monticello, lowa. 

SISTER MARY BENEDICT, O, P., Mil- 
waukee 6, Wisc.; SISTER MARY CELE- 
STINE, O. S. F., Dubuque, lowa; SISTER 
M. DOLORES, O. S. B., Little Rock, Ark- 
ansas; SISTER'M. GREGORY, O. S. B., 
Sharon, Penna.; SISTER M. HENRY, O. 
S. U., Louisville, Ky. 

SISTER M. LOUISE CECILE, Washing- 
ton 3, D. C.; SISTER M. LUCILLE, S. S. 
J., Clearfield, Penna.; SISTER MARY 
PAULINE, S. C. N., Helen, Arkansas; 
SISTER M. REGINA, O. S. B., Tulsa, 
Okla.; SISTER M. ROSE THERESE, Akron, 
lowa. 

SISTER MARY VICTOR, C. PP. S., 
Caruthersville, Mo.; MRS. JEANNE 


PRATT SKINNER, Boise, Idaho; CORA 
SKINROOD, Kimball, S. Dak.; 


Calif.; 


crowded around the artist after the con- 
cert to offer congratulations. 

Chapters VII and VIII of “Teaching 
Techniques for the Piano” by Grace Hof- 
heimer on “The How, What and Why of 
Practice” and “Concentration, Memoriz- 
ing and Public Playing” will be helpful, 
and the article in September Guild Notes 
by Dalies Frantz is a jewel of its kind. 
Teachers and students will gain much 
from consideration of the ideas found in 
these two sources, 


HAZELEES > 
235 N. Main St. 
ORLANDO, FLA. 
Pupils Practice Record books 
Indoor Marches and Teaching 
Numbers 
Plastic book marks with piano 
emblem 
Purse calendars with name 
emblem 
Sent on approval 


and 


HALL SMITH, Van Horn, Texas. 

RUTH SMITH, Rowland, N. C.; MRS. 
ADA J. SMOCK, Dayton, Ohio; MRS. 
W. J. SMYT, Rockviole Centre, L. I., N. 
Y.; MARILYN DIANE SPRADLIN, Har- 
lingen, Texas; MRS. WILMA H. SPRA- 
TLAN, Miami, Florida. 

RICHARD STAUF, Bronx 53, New York; 
MRS. ERNESTINE STEELE, Rozbury, 
Conn.; BESS STEPHENSON, San Francis- 
co, Calif.;¢MRS. K. DOUGLAS STONE, 
Harlingen, Texas; MRS. J. B. STOUT, 
Alva, Oklahoma. 

MRS. JUANITA STOVER, Silsbee, Tex- 
as; MRS. M. M. TABB, Monroe, La.; MR. 
ALFRED TAUCHER, Joplin, Missouri; 
MRS. CHARLES TAYLOR, SR., Houston, 
Texas; MRS. BYRON TINSLEY, Hayti, 
Missouri. 

MRS. W. H. TOLSON, Greenville, N. 
C.; MRS. M. TOUSSAINT, Milwaukee 17, 
Wisc.; MRS. TIM TRAMMELL, Howkins, 
Texas;- MRS. GEORGE E. TYSON, Abi- 
lene, Texas; MRS. H. C. ULERY, Irving, 
Texas. 

MARVIN L. VAN CILDER, Golden City, 
Missouri; MRS. BERNICE WALDRON, 
Brownsville. Texas; MRS. KATHLEEN 
WALLACE, Dallas 9, Texas; MRS. JOHN 
B. WARD, Roanoke, Virginia; MRS. L. J. 
WATSON, Rowland, N. C. 

ELIZABETH WATTRON, Bakersfield, 

Calif.; MISS GERTRUDE. E. WEETH, Palo 
Alto, Calif.; MRS. J. F. WERNSING, 
‘Dallas, Texas; MRS. S. S. WILLIAMS, 
Woodville, Texas; MRS. WALKER WIL- 
LIAMS, Buena Vista, Georgia. 
"MRS. ELIZABETH WINSLOW, Hous- 
ton, Texas; MRS. FERNE WOLF, Covina, 
( MRS. SOPHIA IRENE YAREM- 
KEVYCH, Cleveland 15, Ohio; FAY 
‘YOUNG, Gardendale, Ala.; MRS. F. S. 
YOUNGFELT, Miami 33, Florida. 


NOBLE | 


HILDE ZEHNDER, Aurora, Illinois. 


This group ot very young pupiis are ail Certiticate winners trom the ciass ot Harriet 


Harris, chairman in E. Cleveland, Ohio. Her pupils from the Young Composers class 


are all under 11. 


“Your Own Harmonies” 
Maier (Etude, Sept. 
“One Four Five” 


“You're The Composer 
Piano Student. ) 


NEW BOOKS BY 


ERIC STEINER 


Published by Mills Music, 1619 Broadway, New York, N. Y. 
(How to Harmonize Melodies with the 
Three Principal Chords.) Highly recommend 
1954) and by 
Notes, September 1954). 


(Folk Tunes and Nursery Songs, 
by the Three Principal Chords of C Major). 


* (A Course in Creative Writing for the 


ed by Guy 
Anson (Piano Guild 


. $1.00 
Accompanied 


$ .75 


Price . 


Price .. 


Price . . . $1.00 


Piano Guild Publications 
Box 1113, Austin, Texas 


ORDER BLANK FOR GUILD PUBLICATIONSS 


Gentlemen: Please send me by parcel postpaid the following Guild publi- 
cations, check in the amount of $..... 
THE GUILD-NFSM YEARBOOK 1954 EDITION— 


for which is enclosed: 


$3.00 No. Copies.......... 
ROSTER OF PIANO TEACHERS, USA 1954 
$1.00 No. Copies............ 
$1.00 No. Copies........%.. 
THE 1954 GUILD SYLLABUS, Ic each, 25 for 
GUILD TEACHERS RECORD BOOK. $1.15 No. Copies............ 
PROGRAM APPROVAL CARD FOR DIP. CAND. Free—No. Copies............ 
PIANO GUILD NOTES Free—No. Copies 
LETTER TO PARENTS Free—No. Copies............ 
PLACARD TO POST Free—No. Copies............ 
COMPOSITION TEST RULES & REGULATIONS ~~ Free—No. Copies............ 
HISTORY OF THE GUILD (GEST) Free—No. Copies............ 
GUILD SYLLABUS—Spanish Edition. 5¢ each, 25 
for $1.00 No. Copies.......... 
INT. PIANO RECORDING FESTIVAL RULES, ETC. Free—No. Copies............ 
STUDENT ENROLLMENT CARD FOR 1954 AUD. Free—No. Copies............ 
City State... 


HAVE YOU PAID YOUR 1955 DUES? IF NOT, YOUR MUSICAL “COURIER 
SUBSCRIPTION HAS EXPIRED, RENEW IT BY. PAYING DUES TODAY, 
PLEASE! 
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PIANO GUILD NOTES hee 


November, 


f MAY L. ETTS 


| |My students and are planning a re- 
cital of compositions by American Women 
Composers, to be given next February or 
March. Each student then would have 
the required American Composition for 
their Guild Programs as well. Could you 
help us by suggesting some compositions 
for students of Preparatory and Col- 
legiate Classes particularly? 


What a clever idea! Your students 
will prepare with enthusiasm their pieces 
for the Recital; the audience will have 
the opportunity to hear interesting, and 
to them, new compositions and most im- 
portant of all-without any special pro- 
blem of assignment or preparation, you 
make certain that not only each program 
will have the required American Composi- 
tion but that it will be well played long 
in advance of the Audition date. 


Teachers! This, really solyes many pro- 
blems. Why not have Recitals of Ameri- 
can Compositions in every Studio? 


Following is a list of pieces by Ameri- 
can Women Composers as requested by 
A. G. | hope your Recital will be a great 
success. 

Marion Bauer— 
Aquarelle Op. 39 No. 1 
A Fancy Op. 21 No. 1 
Six Preludes-Op 15 
1. in D L. H. Alone 


Axelrod 
Axelrod 
A. P. Schmidt 


2. in A Minor 
3. in D Minor 
4. in F Sharp 
5. B Minor 
6. F Minor 
In the Country— 


1. In the Market Place 
2. The Village Gossips 
3. The Trysting Hour 
From the New Hampshire Woods ...x....... 
1. White Birches 
2. Indian Pipes 
3. Pine trees 
Turbulence, Op. 17, 60. 2 
Edward B. Marks 
This group of pieces is easy enough 
to be played by Intermediate Students. 
Tumbling Tommy Mercury Music Corp. 
Spring Day 
Parade 
A New Solfeagietto 
Ethe! Glenn Hier— 


‘Asolo Beils Composers Press 


The first two pieces in this Suite may 
be played by Intermediate or Nacearians 
Students. 
A Day in the Peterborough Woods (Suite) 
Composers Press 

1. Robin 

2. Bobolink 

3. Wood Thrush 

4. Sunset at Hillcrest 

5. Whipporwill 

This is suitable for late Intermediate 
or Preparatory A or B 
Dragonflies Willis Music Co. 
Night Song of the Pine Tree Willis Music 
Mary, Howe— 


Andante Douloureux G Schirmer 
G. Schirmer 
Nocturne G. Schirmer 
Edition Musicus 


Mrs, H. H. A Beach— 
Improvisations 

1, Lento in A Major 

2. Allegretto in A Major 

3. Allegro con Delicatezza, G. Ma 

4. Molto Lento e tranquillo G flat Ma. 

5. Largo Maestoso, E flat minor j 
A Scottish Legend A. P. Schmidt 
Barcarrolle O,p. 28, No. 1 A. P. Schmidt 
A Hummingbird, Op. 128, No. 3 Presser 
Scherzino, Op. 128 No. 11 ........ Presser 

I'm sure this will give you sufficient 
variety to make selections according to 
the abilities of your students. 

1 have compiled a list of many more 


Composers Press 


Guild Question 
And Answer 
Box 


BY MAY L ETTS 
113 WEST 57TH STREET 
NEW YORK, N. Y. 


American Women Composers and some 
of their compositions and will be happy 
to send it upon request, or if sufficient 
interest is expressed, list them in this 
column from time to time. 


Several queries have been made regar- 
ing the definite classification of pieces, 
and I’m sure this list will bring forth 
more. How can a piece be limited to 
just one class? There are Ten Classi- 
fications from Intermediate A_ through 
Preparatory D! A student who started 
lessons at five or six and who has a 
fine technic; would be in Intermediate 
E or F at the age of twelve and would 
be able to play a piece, such as Dra- 
gonflies by Ethel Glenn Hier, with fa- 
cility and style after a normal amount of 
effort. On the other hand, a student who 


Before Engaging 
Artists for ~ 
Workshops, Recitals . 
Speakers 


Write 
Grace White __ 
520 Fifth Avenue 
New York 36, N. Y. 


L} Peggy Neighbors, Faculty Member of 
the Guild, Coral Gables, Fla., presented 
seven honor: students in a recent Con- 
certo Program at the Morgan Piano Com- 
pany. Their program included: 

In Elfland Marie Seuel-Holst 


started at the age of eleven or twelve, 
who has worked diligently, but who has 
poor co-ordination and facility and limit- 
ed technic might be in Preparatory A or 
B at the age of sixteen and would find 
this same piece the most difficult of her 
repertoire, requiring far more than the 
normal amount of effort and even then 
be unable to achieve the lightness, fa- 
cility and qualities that are expected 
of a finished performance. 


True these are extreme cases—but 
I’m sure students such as these have 
appeared in every Studio. And, these ex- 
tremes, with all the variations of the 
average student in between, make the 
flexibility of classification of greatest va- 
lue to the teacher in planning programs 
according to the needs of the individual 


student, 


Allegro con spirito 
Andantino 
Allegretto vivace 
Virginia Aber 
Concerto in C Major 
Allegro 
Andantino 
Allegretto Moderato 
Martha Scott 
Kinder Concerto 
Michele Greenberg 
Kinder Concerto 
Carol Ann Raymond 
Concerto in D minor Mendelssohn 
Allegro appassionato 
Ann Lee 
American Youth Concerto Marion Bauer 
Majestic 


Kasschau 


Kirby Smith 
Concerto in-G minor 
Molto Allegro con fuoco 


Mendelssohn 


Peggy Neighbors Present Pupils | 
In Concerto Program 


Martha Rearick 


Miss Neighbors at second piano 

Pupils of Miss Neighbors recently tq, 
ceived 11 of 15 Superior ratings gives 
in the Royal Poinciana District jg, 
tional Federation Contest. All of then 
were also National winners in the Guilg 
Auditions Michele Greenberg and Coral 
Ann Raymond were selected as top egg. 
testants and represented their distries 
by playing at the State Convention held 
in Melbourne, Fla. Michele received @ 
gold certificate from the National fy, 
deration of Music Clubs for having Won 
her third consecutive superior rating, Shy 
also attended the National Music Camp 
and was chosen to appear in the honor 
recital. 
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7.5 best 


Pentro 
TAPE RECORDER 


A really great tane recorder —8 years of engineering research-proven 
—accepted by tens of thousands as standard the world over. 
e Playing and recording 35%, 
e Fast forward and rewind-90 s ree 

e Editing Key —- UNIQUE WITH “PENTRON — delete or add while 

playing back 

e@ Positive interlock control = 
e Wide frequency recording and playback range — at both speeds — 


MULTISPEED 
Model Tr-4 


and 7.5 IPS—Just push 
conds—7 


prevents accidental erasures 


Microphone—custom designed-sunersensitive—full range—piano good 

@ 4 conveniently placed phono jacks: (1) mike (2) radio, TV, sound, 
phonograph (3) external speaker (4) P.A. system- -headphones 

@ Fool-proof - easy to operate — learn in a jiffy 

e Attractive, rugged, scuff-resistant case. Light weight, 27 Ibs. 


FREE of ‘Magnetic 
Magazine with 
each order 


Members, 


Here is the unbelievable offer you have been 
hoping for. You can have one or more of these 
nationally advertised superior quality .. . 


TAPE RECORDERS 


botton 


Gift Subscription 
Film 
and Tape Recording” 


Regular Price 
189.50—Guild 
Member price 


RE 


EVERYWHE 


Plus $3.50 
Express 
Charges 


Model 700 


tape-O-matic 


TAPE RECORDER 


With these wonderful features — some not found on 


recorders higher in cost . 


e V-M push-button cortrols—convenient, simple to operate 
e V-M tape index timer—accurate timing of recordings made 
@ V-M dual speakers — provides 40 to 15,000 cycles range 

e VM automatic shut-off — stops mechanism at end of reel 
.e V-M safety switch—prevents accidental erasures 
e V-M professional quality microphone—excellent for piano 

e V-M 2 inputs—microphone, public address—radio—TV, phonograph 
e V-M 2 outputs to external - 


hr. at 7.5 IPS 


with headphones 


e Playing time-2 hrs at 334-1PS— 4 

e Terrific buy at $149.50 plus 33. 50 express. . 7.5 IPS 

e Beautiful case of rose, gray, and golden grille - ~ Fight wt., 30 Ibs. 

e@ Made by V-M Corporation, Benton Harbor, Michigan — World’s 
largest manufacturer of Phonographs and Record Changers 


CO! 


Early Orders will be Filled in Two Weeks! 


‘ 
¢ 
| 7 
| 
| 
PIANO-CHAIR 
OALLAS 14, Texag 
Consult Dealer or Write 
| 
| 
| 3 
| 
in 
ter 
Chi 
N x\0% \\ ous 
\ ai 
\ gene re 
cok ner 
\ 
ausn 
AUST p ING co 
Seng 66 
13 Kern Ramble . . . AUSTIN, TEXAS 


